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Hello all 

I am writing this while overseas and will endeavour to 

cover current and recent activities. August and Septem-

ber have been busy months for our club as we have been 

preparing for our FCC Interclub 2017 entry submission. In 

parallel with this activity and as many of you will know, 

Castle Hill RSL Photography Club has been actively in-

volved in the local Castle Hill Show Photography Compe-

tition. For several reasons, the Agricultural Society decid-

ed not to continue this involvement. To replace this and 

to ensure a local photography competition remains avail-

able to photographers and local schools we have teamed 

up with The Hills Council and The Orange Blossom Festi-

val to hold an Annual photography competition, which 

will be held while I am away. 

You will be aware that the time and effort required to 

plan and execute this undertaking are immense and I 

must thank Chris Hind and John Kilkeary (and their team 

of supporters) for their vision and coordination of efforts 

to bring this to a successful conclusion. The results will 

have been in local papers prior to this edition of View-

point being prepared and I will ensure that they are in-

cluded in the next edition. 

The event attracted 296 visitors to view a total of 486 im-

ages which was an overall increase of 31%. Prints were a 

wonderful 30% increase over 2016 Castle Hill Show. It is 

unfortunate that junior entries dropped significantly with 

only two schools participating. I must publicly thank 

BenQ for their sponsorship and provision of a SW2700PT, 

27" Colour Management Monitor prize for print entries. 

Despite the late notice from the FCC on the entry submis-

sion date and the stringent requirements set upon for 

the print entries, Peter O'Brien has managed to coordi-

nate club members and his selection committee to work 

through the tight deadlines to get all the prints and digi-

tal images collected and submitted. We look forward to a 

better showing than last year.  

Recent outings have included; a trip to Ourimbah to pho-

tograph a Mountain biking competition, a walking tour of 

East Balmain with a very pleasant lunch stop. More re-

cently a visit to Auburn Botanical Gardens just prior to 

the Cherry Blossom Festival and although we went to 

photograph landscapes there were several ethnic groups 

in the Gardens and we took more portraits on this 

outing. Again, many of the club enjoyed a relaxed lunch 

at a local sporting club. The last outing in August was a 

visit to the Australian Maritime Museum. This included 

morning tea, a harbour cruise to the maintenance / res-

toration site and lunch in the Museum. 

Lastly, I would like to reiterate my words to the club that 

even though we are a big club, we still need everybody's 

continued contribution to make it a successful club. This 

is your club and its success depends on you. 

 

Regards 

Roger King  
 

 

President 

Castle Hill RSL Photography Club 

 

From the President 
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Hello Readers  

Viewpoint is the perfect platform for any 
member to showcase their work  -  be it an 
article, new techniques, equipment or series 
of photo tips etc.  

Please share your work with other members 
by contacting me. 

Your information and contribution to the 
newsletter will be very much appreciated. 
 

Cheers 

Rosa Doric 

editor@chrslphotographyclub.org 

  

mailto:editor@chrslphotographyclub.org
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September 2017 - Set Image of the Month - Digital 

“Solar Eclipse” by Geoff Sharpe 

Judge - Susan Buchanan  
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September 2017 - Set Image of the Month - Print 

“Girl in the Car” by Karen O’Connor 

Judge - Susan Buchanan  
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September 2017 - Open Image of the Month - Digital 

“Made it” by Barry Ormond 

Judge - Susan Buchanan  
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September 2017 - Open Image of the Month - Print 

“NO WINNER” by NO MERIT 

Judge - Susan Buchanan  

As there was no Merit category awarded in this 

section there is no winning image of the month! 
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 Meet your committee... 
 

Tom Brassil  CHRSLPC Social Coordinator 

Please tell the readers some-
thing about your position in the 
CHRSLPC committee; 

 
How long have you been a in the 
CHRSL Photography Club Com-
mittee as Social Coordinator? 

I have held the committee position 
of Social Coordinator for 4 years. 
 
Tell us a little about what your role 
entails and what responsibilities as 
Social Coordinator are? 

Basically the Social committee 
manages the outings the club 
holds. With that there is the adver-
tising of events, ensuring the Event 
page has all the relevant infor-
mation, date, time, location an 
outing description. We need to en-
sure that there is somebody to at 
the event to run the outing. Even 
though our members are all big 
kids, there is still the need to have a 
central point to address enquiries, 
move the event along, and ensure 

we know who is present. It has 
been said that running the outing is 
like herding cats, I believe that is an 
appropriate analogy. 

Following the outing there is the 
Members Voting competition that 
need to be posted, at the comple-
tion of the members voting there is 
the write up for our Newsletter (It’s 
more of a magazine than a news-
letter) Viewpoint.  

We also have a Members Voting 
award at the end of year function, 
tabulation of results is also carried 
out in conjunction with the compe-
tition. 

 
How did you get into this role and 
have you held other committee 
positions? 

Prior to this role I was part of both 
the social committee and training 
committee, as far as taking on the 
position of Social Co-Ordinator it 
was a vacant position which I 
thought I could offer some value to. 

This year again the role was not 
taken up by any other member as 
such I agreed to continue, however 
I believe that our club, (being so 
large) should have people willing to 
take on the responsibility of run-
ning in the positions. This would 
inject new ideas into the club and 
hopefully keep the club refreshed. 
This in turn would, I believe, keep 
the club progressive and relevant to 
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members. Although our previous 
committees have had great opera-
tives in the role, new faces and ide-
as are always a bonus, building on, 
not detracting, the work of previ-
ous Committee members.  

 
Obviously, it’s not the money so 
what do you find rewarding in this 
role? 

I do enjoy the outings and meeting 
socially with various members of 
the club.  

A number of people comment, fol-
lowing social outing, how nice, 
easy going and very willing to share 
their expertise, most of the mem-
bers are. This I find to be true. 

It is enjoyable to discuss the wide 
ranging experiences of our fellow 
club members, not just from a pho-
tographic point but also the vari-
ous life experiences our members 
hold. I do try to ensure there is a 
time, during the outings, to have a 
sit down and converse with other 
members, this might be a lunch or 
a refreshing lemonade (Ok a shan-
dy is also appropriate) at the end 
of the outing, before we go our 
separate ways.  

 
Tell us a little about yourself as 
photographer; 

How did you first venture into 
photography? 

I first became involved with pho-
tography probably around 10 or 11 
years of age using my fathers’ 
equipment. But more seriously 
when I started work and purchased 
a Pentax Spotmatic, this also got 
me involved in processing my black 
and white images.  

Unfortunately my darkroom and 
processing lab were in my mother's 
laundry which had to be cleaned 
up and setback to its original con-
dition at the end of each night - it 
was painful setting up and 
derigging each time I used it. Prob-
ably also the reason I never ven-
tured into processing colored imag-
es. That sounds great but in fact 
this was also the time I became in-
terested in girls, cars, drinking and 
socializing (unsuccessful with girls, 
cars, drinking and socializing).  

 
What was your first camera, and 
what do you use now? 

My first camera was handed down 
from my father, a box brownie then 
a Kodak folding bellows camera. 
Wish I still had it just for the 
memory of dad, not the quality of 
the camera. I have also owned an 
Olympus OM2n camera, which was 
treated very badly, thrown into the 

back of hot cars for days, taken to 
the beach and dirty dusty environ-
ments, bur survived all that with-
out a problem. 

Currently using the Nikon D850, 
which I am very happy with. I use 
various lenses but enjoy using the 
shift tilt lens where it is appropri-
ate.   

 
What would you like to achieve 
with your photography? 

Decent photographs. 

 
Tell us about how you first came 
to CHRSL PC and what the club 
means to you? 

I have been a member for 10 years, 
while joining a camera club had 
been at the forefront of my mind 
for a long time, it was via a father 
of one of my son’s cricket mates 
that I was invited along to our club, 
Keith Gillard convinced me to come 
along, for which I am very grateful 
now.  

 
Are you drawn to one specific gen-
re of photography and can you tell 
us why? 

I am very much a generalist, I enjoy 
landscape, and probably would en-
joy sunrise a lot more if I didn’t 
need to get out of bed so early. I 
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also enjoy taking road trips 
through country areas, which pre-
sents opportunities for photog-
raphy, but I am always drawn to di-
lapidated old farm buildings for 
some reason ( maybe I have an em-
pathy comparing the building to 
my dilapidated body).  

I do enjoy spending time in Pho-
toshop and often think I am more 
of an editor that photographer.  

I do enjoy equestrian photography 
particularly the cross country 
events and admire the beauty of 
the heavy horse breeds. Sports 
photography has always been an 
interest of mine also.   

 
Do you have a favourite photogra-
pher/s whose work you admire 
and why?  

There is so many good photogra-
phers out there which makes it 
difficult to narrow down. I am 
drawn to Joel Tjintjelaar for his 
Black and white interpretation of 
scenes and from a Photoshop point 
Julieanne Kost both for her photog-
raphy and her instruction on Pho-
toshop techniques. 

 
Do you have a photographic 
‘moment/adventure’ you could 
share?  

A while ago in the dark days of Film 
photography, I was at an air show, 
Richmond I think, walking around 
taking photos for a while, then it 
suddenly dawned on me that I was 
getting a heap of exposures of this 
role of 36, turns out I did not wind 
the film correctly onto the cogs. A 
modern equivalent to that is that I 
have left a card in the computer, 
albeit now the camera tells me to 
insert a card, (yes, I carry spare 
cards always). 

 
Do you have any other interests 
outside of photography? 

I enjoy travel, be that overseas or 
just a few days driving in the coun-
try areas. Other than that just nor-
mal being a perfect husband to my 
wife, following her instructions and 
generally doing what I’m told im-
mediately, (there is no need to re-
fer this back to her as she already 
knows).  

 
Have you had a special event that 
you have photographed and what 
made it stand out?  

Recently I went to the graduation 
of my son in Oxford, apart from be-
ing the very proud parent, with the 
camera in hand to capture the 
event I was also prevailed upon to 
photograph his friends and fellow 

graduates at the associated festive 
activities together with some for-
mal shots of the groups together. I 
believe that having the cameras 
made me feel a bit more included 
in the events. Not that being with-
out the camera would have made 
the occasion any less memorable, I 
felt a bit more included.  

Additionally, seeing the images 
shared by the various graduates on 
the Social Media made me feel 
very pleased that they could share 
their very special day a bit more 
widely.  

I believe that most of our members 
have had family events, sporting 
activities etc. where the camera 
has provided a closer association to 
the event. 

 
Can you tell us one thing we don’t 
know about you?  

Yes I could, but that would negate 
the question because you would 
know what it is. 
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After Munch 

“. . It has been said that running the outing is like herding cats. .“ 
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Nant Gwynant  

“I also enjoy taking road trips through country 
areas, which presents opportunities for photog-
raphy, ,  ,   

,  ,  ,  but I am always drawn to dilapidated  

old farm buildings for some reason ”.  
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Norway  Village 
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“I am very much a generalist (photographer), I enjoy 

landscape, and probably would enjoy sunrise a lot 

more if I didn ’t need to get out of bed so early”. 
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“A Bird on the Head is Worth . .  .”  
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Owl 
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Article and images by Tom Brassil 
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The Nebuli Arts group is presenting another exhibition - Monochrome Diaries.  

If you are interested in satisfying your curiosity and supporting other fellow photographers/artists then go 
and visit the exhibition in Chatswood.  

You might just stir your imagination and go home with some great ideas! 
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Orange Blossom Festival Photography Competition  

ATTRACTS RECORD ENTRIES!!  
The 2017 Orange Blossom Festival Photography Competition and Exhibition completely organised, managed and underwritten 

by our club and held at the Castle Hill Showground over the weekend 16 - 17 September attracted close to 500 images. This 

was an impressive increase of 31% over the (former) 2016 Castle Hill Show! 

Credit for this success goes to the large number of entrants (adults and juniors) who entered both print and digital entries and 

very much to the generous sponsorship of BenQ in donating a SW2700PT, 27" Colour Management Monitor, with a retail val-

ue of $1000, to attract print entries.  

Thanks to this generous support by BenQ, our Open print entries attracted over 200 prints,  

which represented a 31% increase over last year!  
 

The lucky winner of the BenQ 27” monitor was Peter Van Acquoy. 
 

A total of 30 new stands were used for the first time this year to display these wonderful works. Not only did this give a pro-

fessional impression to the whole exhibition, but they enabled those who attended the exhibition to view and enjoy these 

works freely and easily.  

Close to 300 people attend the exhibition which was pleasing for the first OBF exhibition, especially given the lack of other 

suitable crowd attracting activities at the Showground over the weekend. 

Digital entries were again popular this year with well over 200 entries received. Digital entries followed club competition 

trending and formed the bulk of the competitions entries which we were subsequently able to exhibit in a “theatrette” style, 

thanks to the generous support of Castle Hill RSL in loaning us a 40” TV and stand!  

Congratulations are extended to all those who received awards and especially to club member, Rev. William Stewart, who was 

awarded Grand Champion for 2017. Other Champions Sashes were awarded to Robin Moon (Mosman Camera Club), Karen 

O’Connor and Paul Milliken, (CHRSLPC) and Junior Champions, Rebekah Carter, Jaime Carter and Ronan Mann-Betanzos, with 

Ronan winning Junior Print Champion for the 2nd successive year. 

Thanks also this year to our highly credentialed judge, Craig Parker, MPSA, EFIAP/b GMAPS 

Very special thanks must go to our Sub Committee - William and Robyn Stewart, Catriona O’Brien and Owen Farrell for their 

hard work, dedication and invaluable support. This event would not have been possible without them!  

Finally, a big thankyou to our high quality volunteers from our club, who assisted with the setup, judging, display and steward-

ship over period of the exhibition. Again, our club’s community involvement showpiece could not have happened without our 

onsite volunteers! 
Article and images by John Kilkeary and Chris Hind 
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One of the many  
photo displays 

OBF 
Photography 

Exhibition  
displayed on  

30 new stands 

Another view of the  
images and stands 
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Thank you to 

for their generous 

support  

(left) - Judge Craig Parker draws 

the BenQ Lucky Draw for the 

Print Category 

(left) - Peter Van Acquoy receiving  

the BenQ Monitor Prize  

from organisers Chris Hind and 

John Kilkeary 
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(left) - William Stewarts Grand Champion Entry 

(below) - Open Print Champion Robin Moon with her 
very popular entry. 

(below) - Colour Digital Champion Paul Milliken 

(right)  

Karen O’Conners 

Digital Mono Cham-

pion image 

(left) - Winner Karen 

O'Connnor takes 

First place for open 

print catergory- 

“What Lies Beyond” 
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(left) - Junior Digital Champion Rebekah Carter with 

one of her many awards. 

(below) - Ronan Mann-Betanzos 2nd Consecutive Year 

as Junior Print Champion 

(left) - Happy Junior, Daniel Furness taking First Place 

in the Portrait catergory for his image “The Journey 

Ahead”. 
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(right) 

Monica Mulder's 

 winning Works 

(left) - main model for winning image  

“Ty at the Wedding” 

(below) - Organisers Chris and John 
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(left) - The Meeters and Greeters 

(below) - Collecting photos on Sunday 

(above) - Digital Theaterette 

was well attended 

(right) - Recording the Winners 
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Close to 300 people attended the exhibition! ! ! 

A big THANK YOU to our high quality volunteers and sub-committee members who assisted 
with the setup, judging, display and stewardship over period of the exhibition 
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Presented by - John Swainston 

Key Themes 

 Constant Disruption in Technology 

 Pervasiveness of Imagery in Modern Society 

 Veracity of The Image in Context  
 

PART ONE - Disruption 

Photography As a Teenager (1850s) - 

Milestones 

First photograph of stars (Harvard University) 

First ‘Photography-only’ exhibition held in Lon-

don. 

Photographic Society of London (later RPS) 

starts. 

Photogravure, - etching of coated copper 

plates. 

Ambrotypes + Carbon processes introduced. 

First composite photographs produced in Swe-

den. 

 

The Brownie Camera for $1 in 1889 

Until the Kodak Brownie, Photography was for moneyed people, an elite (profession and hobby).  

 

1925 (Leica) & 1936 (Kodachrome) 

Two major technical innovations, the rangefinder and small 35mm format - brought miniaturisation and access to street pho-

tography.  

We are in the Midst of a Storm!  
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1976: Kodak’s First Digital Prototype  

At 100 x 100 pixels and weighing many tens of kilo’s the research was in part driven by military and space exploration.  

 

Late 1980’s: Still Video from Sony and Nikon 

The Mavica from Sony and Nikon’s QV-1000 both recorded analogue images drawn from video recording science. Resolution 

was low, speed was poor and few were sold except to newspapers. But it was the start of the electronic image capture move-

ment resulting in Nikon’s D1 in 2000, a decade later.  

 

Photoshop first emerged in 1987 - 2 years after the Apple Macintosh 

Very primitive, few features but a piece of software at a fraction of the Professional Retouch tools  

 

Kodak Photo CD in 1992  

Launched initially as a professional storage device the Photo CD had multiple resolution storage and required expensive CD’s 

finished in gold.  

 

25 years into digital photography in 2017 

The phone is today’s people’s camera. 95% of consumers have a digital phone incorporating a high quality 8-16MB camera, 

which also records video in 4K resolution, slo-mo, time-lapse and panorama capability. 

Recent arrivals such as the Sony a9 and Nikon D850 raise the bar further. 

 

VR, 360, Drone and View cameras 

Like the proliferation in audio formats in the 1990’s. today’s photo industry is fragmenting into multiple slightly different for-

mats, purposes and capabilities, most of which include video as their main driver. Consumers find such incompatibility, stand-

ards differences or complete absence, unattractive. 

 

PART ONE - Summary 

• Throughout History, Technical Change the major driving force of new movements in Photography 

• While format changes in the 19th & 20th centuries were enormous, the pace has accelerated since 2000 

• No limit in opportunities. 95% of the population has a camera with them at all times - their phone! 

• 4.5 Billion photographers armed and ready 
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PART TWO - Pervasiveness of the Image 

Images used to be considered and precious. In 2017 some 1 Trillion images will be taken, rising to nearly 5 Trillion images now 

in storage. In other words of all the images ever taken, some 20% will be taken in 2017! . 

 

Television and the start of the changes to newspaper readership and the influence they delivered in society 

Television that grew in the post World War 

Two era, first in North America, gave each 

home a moving picture and up to the minute 

news. The habit of newspaper readership start-

ed to fall away by the 1970’s. Popular film for-

mats like 126 and 35mm delivered personal 

still pictures, requiring minimal skills, as did 

Kodachrome movie film in Super 8 (1965). By 

1980 the Associated Press and some 13 news-

papers started the first news service trial of 

electronic newspapers, downloadable at 300 

words a minute on CompuServe! 

 

The Personal computer and online 

services (1978-81) 

Apple’s PC and the concurrent start of online 

connection through services such as CompuServe pre-dated wide-scale image access or use outside of government or educa-

tional establishments. By the early 1990’s homes and businesses, news sources, & electronic pictures were all connected. Albe-

it slowly! 

 

Major changes in Newspaper readership and staffing spell the possible end of skill- based news pictures 

with a decade or so. 

The major reductions in revenues in print media seen since the Year 2000 from advertising have hammered newspapers and 

magazines. Photographer and journalist numbers have been cut drastically, over 2,500 in Australia since 2011 alone. While 

popular journalism from vloggers and bloggers may seem like the next big thing, it lacks quality control, and ethical checks and 

balances. At the same time the electronic tools now available mean we can rely even less on photographs to tell truthful sto-

ries. Revelations about multiple manipulated images by high-profile photographers leave doubts in the veracity of images. Edu-

cating ourselves to be visually literate is vital. 
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Netscape to Google - It’s about controlling your screen and what you see 

The Netscape Browser of 1994 or Google’s Chrome whole-of-life environment today are ever more influential in the images 

served up for you to see.  

 

Images online  

Multiple means of storing images in the 

Cloud mean we can access images any-

where, anytime. All the major players, 

Google, Amazon and Apple are focused on 

heuristic search processes to make finding 

patterns and identifying required or possible 

successful image searches. As more and 

more images are stored online, these tech-

nologies will replace hard drives and local 

storage, leaving consumers vulnerable to 

exploitation and further loss of privacy. 

 

Instagram - a cult of banality and  

mediocrity 

Instagram’s most popular posters are almost universally celebrities of some kind. Unlike the great newspaper photographers of 

the past or scientists or great philosophers, none of their names of key influence appear in the top 10, yet hundreds of millions 

of people follow their every move.  

 

To understand what quality images, stories and photojournalism are, you have to visit galleries and read 

quality news media 

A student of photo imagery must take steps to make their own journalistic acts of discovery and verification, to ensure that the 

work is indeed well curated, critically of value. As individuals we must strive to understand how to read pictures for ourselves, 

so that we are capable of curating and assessing our own work, as well as the work of others. 

 

PART TWO - Summary  

Television made us visually aware of a broader world. The Internet, Google & Social Networks have democratised visual lan-

guage. Software enables solutions to prior technical limitations, while broadening artistic individualism. The standalone 
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print is declining as the primary end-object of created images. Our responsibility is to educate ourselves in critical evalua-

tion of photography and writing, - to know truth! 

 

PART THREE - Veracity and Context 

“In the era of Big Brother everything exists to be photographed.” - Peter Conrad. While we may have a capacity to photograph 

almost anything today, and to render out those images in multiple ways, we have to work ever harder to ensure that meaning 

intended is meaning understood by the viewer. 

 

Veracity & Context 

Howard S. Becker known as one of the founders of the visual sociology, worked as a Professor of Sociology at the University of 

Washington and in 1995 he presented a paper "Visual Sociology, Documentary Photography, and Photojournalism: It's 

(Almost) All a Matter of Context" in which he details the context of photojournalism, art and the document. 

This paper can be downloaded as a PDF file or viewed as an extract and makes for important reading in an era of fake news. 

 

Found Images 

There was a time when the picture spoke to the viewer without words. If meaning is not self- evident, the viewer must ques-

tion the quality or validity of what is being viewed. And the creator must consider if she or he has worked hard enough in mak-

ing the image, to communicate clearly, to 

emote, to create reaction. 

 

False or montaged images 

Montage and multiple layers of pictures have 

been part of photography since the earliest 

days. Like over ‘Photoshopped’ images we must 

guard against falsehood. Montage has a place in 

art, but not in a document. 

Retouching to change meaning 

Famous US photographer Steve McCurry was 

caught up in a scandal when an Italian photogra-

pher spotted a major and poor quality bit of 

cloning on one of the images in an exhibition. 

The extensive debate that followed revolved 

https://books.google.com.au/books?hl=en&lr=&id=KEP9-Hpd88IC&oi=fnd&pg=PA74&ots=oWDEdHmu4M&sig=l61BeDXzUV7cZlythI1N7YAhETw#v=onepage&q&f=false
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around whether as journalistic pictures McCurry had failed integrity standards, or, as he then claimed, these were more illus-

trative and part of his story-telling.  

 

PART THREE - Summary 

Technology change is a constant since 1839. Continuous reassessment and debate about photographic practice demands all 

photographers re-acquaint themselves regularly with gallery visits and alternative points of visual perspective. Images are 

pervasive in all social networks and visual media - so gauges of “quality” change over time. Freedom of expression visually is 

under serious threat as big data chooses what we see. 

 

 

 

Suggested Reading that may assist in further study includes; 

• Classic Essays on Photography, Trachtenberg, Leets island Books, 1980. 

• Camera Work, Stieglitz, Complete 1903-1917 editions, p. TASCHEN. 

• 20 Contemporary Photographers, Crombie/Byron, p. National Gallery of Victoria, & AGNSW, 1990. At Home in Australia, 

Peter Conrad, p. National Gallery of Australia, 2003. 

• A Small History of Photography, Ed. Stuart Koop, CCP, Melbourne, 1997. 

• The Family of Man, Edward Steichen, p. MOMA, New York, 1955. 

• Pictures on a Page, Harold Evans, p. Pimlico Press, 1997 (Paperback). 

• The History of Photography, Beaumont Newhall, p. MOMA, 1964. 

• Visual Sociology, documentary photography, and photojournalism: It's (almost) all a matter of context. Howard S. Becker, 

Univ. of Washington, 1995. 

 

 

This is an abridged version of John Swainston’s lecture “Change in Photography: It's a Positive Storm! “ as presented to the 

members of Castle Hill RSL Photography Club on the 05/09/2017.  

CHRSPLC extends their thanks to John Swainston for permission to replicate part of his writings. 

© Copyright John Swainston, 2017  
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Sunday the 6th of August saw a number of club members doing a light painting shoot with a light wand 

and a silhouetted model. We also used a fire torch, courtesy of Sam Bihancov. Elsa Marchenay volun-

teered to be the model, Keith McGaughran operated the light wands. 

About 15 of us descended on Turkeys Nest reserve at Beaumont Hills just before sunset, as the light wands 

really only work in dark conditions. It was cold and windy, so warm clothing was the order of the day (or even-

ing)!  

The inspiration for this shoot comes from a US based photographer, Eric Pare, just Google his name and you 

will find his work. 

Sam, Koen, Elsa and Monica did an initial test shoot a few days before to develop technique and scope out a 

good location, ending up deciding on Turkeys Nest. 

The available light fades very quickly at this time of year so camera settings needed to be adjusted continu-

ously. Keith adjusted the light in the wand to suit the available light so there wasn’t just one setting to suit all 

unfortunately. 

Many thanks to Sam, Koen, Keith, Monica and our wonderful model Elsa for organizing the shoot - it was cer-

tainly a lot of fun. How Keith managed to get some of those patterns is nothing short of amazing.  

Regarding camera settings, the main thing is the length of the shutter speed. We generally found 5-10 sec-

onds worked best, Keith needed to time his routine to work in with those shutter speeds.  

The aperture and ISO then had to be set to get a correct exposure. A higher ISO meant we needed to stop 

down more and vice versa. To absorb the background night sky more, we selected a longer shutter speed. The 

aperture and ISO combination needed to be set to expose the light wand correctly, and focus was set manual-

ly on Elsa as she stood in a fixed location. 

 

L i gh t  p a i n t i ng  
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Now here are some comments from the Portrait SIG Facebook page from those who attended; 

“Guys, that was good fun today. Elsa thanks for braving the cold. There is still so much more we can do that it 

is worth considering doing it again. Maybe we can get as good as Eric Pare?” 

“Thanks also to Elsa for braving the windy, cold conditions --- you did a fabulous job again, and to the team 

that helped me, Monica, Keith and Koen. We all managed to gel well together as a larger group, as I say, no 

blood was spilt.”  

“It was a great night and as a junior like me it was a real challenge and thanks for all your help for settings 

my camera . I really appreciate being part of this amazing group of people !” 

Image and article by Steve Castle 
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Image by Steve Castle  
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Image by Steve Castle  
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Image by Steve Castle  
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Image by Steve Castle  
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Image by Steve Castle  
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Image by Sam Bihancov  
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Image by Sam Bihancov  
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Image by Sam Bihancov  
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Image by Sam Bihancov  
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Image by Paul Milliken  
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Image by Paul Milliken  
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Image by Paul Milliken  
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Image by Paul Milliken  
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Image by Mike Russell  
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Image by Mike Russell  
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Image by Mike Russell  
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Image by Mike Russell  
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Image by Mike Russell  
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Image by Mike Russell  
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Image by Koen van den Beld 
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Image by Koen van den Beld 
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Image by Koen van den Beld 
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Image by Koen van den Beld 
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Image by Koen van den Beld 
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Image by Koen van den Beld 

This project was inspired by the images and techniques of Eric Pare a Canadian photographer who is re-

nowned for his light painting techniques. Further information about Eric techniques can be found here. 

 

http://lightpaintingphotography.com/light-painting-photography/signs-of-light-by-eric-pare/
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Portrait SIG Group - Window Light shoot 
 

Also during the past month the Portrait SIG group did another window light shoot.  

Here are some wonderful images by Les Harvey of that event.  

(occasionally we give him some time off from “Photoshop tips” to actually take photographs). Enjoy ! 

Image by Les Harvey 
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Image by Les Harvey 
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Image by Les Harvey 
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Image by Les Harvey 
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Image by Les Harvey 
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Social Club Members Voting Result 

Ship And Shore - Sydney Heritage Fleet  
Report and Members voting results from our Mid week Outing Ship And Shore held in August 2017 

A good turn up of around 24 people turned up for our Mid Week outing starting with a informative tour and morning tea and 

tour on board the 1874 Tall Ship James Craig.  

After this we boarded Heritage Motor Launch, Harman (c.1943) to tour Sydney Harbour travelling to the Heritage Docks and 

Workshops at Rozelle.  The workshops were undertaking repairs to various ships, ferries and motor launches of various ages 

and configurations. While this was a great tour we could have easily spent more time touring this facility.   

Our day wrapped up with lunch back at Pyrmont. 

The member’s voting competition once again showcases the talent held within our club with results as follows. 

 

 

 

 

 

 

 

 

 

(below) - 1st Place was warded to Phil Stacey for his image ”Singer Sail Sower” 
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(left) - Coming in 2nd Place was Mal Hobson for his 
image “John Oxley” 

(right) -  3rd Place went to 

Pam Rhodes for her image “Under the Bridge” 
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Other great images were received by;  

(right) - Robert Shelberg with 

“Tie me Up” 

(left) - Phil Stacey with 

“Welcome to the land down under” 
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(above) - Pam Rhodes with “Restoration”  &   (below) - “Charting the Way” by Tom Brassil  
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(below) - Steve Castle with 

“The Sail Maker” 

(left) - “Old vs New”  

by Tom Brassil 
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(below) - “ANZAC Bridge” another fine image from 
Robert Shelberg 

(right) - “Lifejacket Drill” 

by Colin Kemp 
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(below) - “Darling Harbour Skyline” by Colin Kemp 

(above) - “Plugging the Leaks” by Steve Castle 
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If you require any further information regarding education, training and upcoming events visit  Sydney Heritage Fleet 

(above) - “Kanangra” by Mal Hobson 

Article and members voting results/images by Tom Brassil 

https://www.shf.org.au/
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Tuesday 3rd October 2017 - Lecture Night 

One Of a Kind - Landscape Photography 

Presenter; Timothy Poulton 
Anyone who has been atop a mountain will know that feeling of accomplishment, of the trials, hiccups and hijinks that it took 

to get there. Whether it took you one hour, or one week, you won that challenge.  

The challenge against your inner self, your doubts, fears and insecurities that were trying their best to drag you down like 

dead weights with each step you took. Through strength of mind, character and conviction you reached the summit. You ig-

nored their self-defeating cries of “you can’t, you aren’t worthy, why bother” and turned them into “I can. I am and I have.” 

It’s a special blend of adrenaline that can’t be bottled, bought or traded. You have to put in the hard yards to feel this high. 

My name is Timothy Poulton and I am a landscape photographer from Sydney, Australia, with a big passion for the outdoors. 

My photographic heart beats for hunting down the very best light from the very best location. More often than not, this takes 

me up mountains before the break of dawn, or down a ski slope on my jacket-come-sled after the last vestiges of sunset are 

fading away.  

I’m an adrenaline junkie for that moment where the sky is ablaze with the most magnificent colors and shapes, it is humbling 

knowing there is a force bigger than all of us combined. I always feel privileged to be alive, in good health and witnessing 

earth’s orchestra reaching the crescendo coupled with a light show like no other. The earth is jam-packed with experiences 

for humans, but very few left that are unadulterated by modern technology which seeks a permanent place within it all.  

A FULL ARTICLE IS BEING PREPARED FOR INCLUSION 

INTO VIEWPOINT 134 - NOVEMBER 2017 
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Tuesday 10th October 2017 - Workshop Night 

One Image - Five perspectives 

Presenters; Karen O’Connor, Monica Mulder, Bob Cook 

Each participating photographer will be given the same image. What they do with it after that is completely 

up to them.  

Each will use their creativity however they like and their final image, and the process used to achieve it, will 

be presented to members. 
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Special Interest Groups 

Monday 16th October 2017 - Landscape SIG meeting 
 

 

Jason Pang  

Landscape SIG Coordinator 

 

Email: jason@jasonpangphotography.com  

 

Time: 7.30pm 

Venue: Gallery or Sovereign Room 

Tuesday 17th October 2017 - Portraiture SIG meeting 
 

 

Koen Van den Beld 

Portrait SIG Coordinator 

 

Email: vk2zha@gmail.com 

 

Time: 7.30pm 

Venue: Phoenix Room 
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Tuesday 24th October 2017 - Competition Night 
Digital Closes: 22nd October 2017 <> Prints Close: 24th October 2017  

Judge: Peita Ward  

The set subject for this month is; “Shooting into the light”  
Many beginning photographers are told never to shoot into the light. This is for a good reason. To include the 

light behind the subject can be very tricky. Usually you will end up with either completely overexposed photo-

graphs, or a dark shadow without detail. However, if you can control the light coming from behind the sub-

ject, it can give you excellent and dramatic results.  

Shooting into the Light is a technique that can be used with any subject and in about every situation to add 

interest to an otherwise flat image. The lighting gives the photograph an artistic quality, which makes it stand 

out from an image with flat lightning. The light can be natural light or if that is not available you can use arti-

ficial light. Using constant light is much easier to work with than studio strobes or speedlights because you 

see the result before pressing the shutter. Sometimes the only lighting you need to use is natural light from 

the sun - no advanced equipment, studio lightning or flash have to be used.  

Shooting into the Light includes silhouettes, rim lit images and images which include the actual light source.  

A landscape image with a low rising sun and morning mist will add atmosphere to the image. The sun's rays 

going through the foliage creates interest to the image.  

For a more detailed description refer to the pdf here. 

https://www.chrslphotographyclub.org/files/Competition/Set%20Subject%20Examples/Shooting_into_the_Light_Competition%202017.pdf
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Sunday 29th October 2017 - Training Day 

GETTING TO KNOW YOUR CAMERA 
Various Trainers 

Getting to Know Your Camera Day is a full day of training for members of the club. 

We will be starting with the basics (shutter, aperture, ISO, white balance, focus, lenses, etc.) followed by a 

small group Question & Answer sessions. 

Cost is $20 which includes lunch, you won’t get better value training anywhere. 

Details and bookings can be found here. 

As a follow on from Getting to Know Your Camera Day, we run an Intro To Editing Images Day although 

GTKYC is not a prerequisite.  

We cover Lightroom, Photoshop and Photoshop Elements with hands on practice for both Photoshop ver-

sions. Again, a bargain at $20. 

https://www.chrslphotographyclub.org/calendar/2017/october/sunday--26th-october---getting-to-know-your-camera-day/
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Audio Visual Group  

Presenter;  Alia Naughton 

Tuesday 31st October 2017 - AV Night 

Turn your images into stunning audio visuals when you join the  

new audio visual interest group 

 

For more information contact: 

 

Alia Naughton 

alianaughton@hotmail.com 

or see Alia at the club meetings. 

  

Gallery Room  

mailto:alianaughton@hotmail.com
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 Castle Hill RSL Photography Club 

Castle Hill RSL Photography Club 

Atrium Castle Hill RSL 

Level 6, 77 castle St 

Castle Hill, NSW 2154  
 

PO Box 25 

Castle Hill NSW 1765 
 

 

Viewpoint Contributions  

Viewpoint depends on them! 

If you have any articles that may be of interest to our members, please email them 
to: 
editor@chrslphotographyclub.org  
 

Articles could include: 

Camera hints, Photoshop hints, Holiday photography and/or Local Photo-shoots, 
awards, competitions, exhibitions, upcoming events, workshop and Lecture reports, 
recommended Book reviews, reports etc. 

Don’t be limited by this list. Anything that might interest photographers is accepta-
ble. 

Please send articles in Microsoft word or plain text format with photos attached as 
separate files. Submitted images should be a jpg file with a maximum size of 1mg to 
2mg.  

In order to ensure your article is included in the next newsletter, please submit it by 
the 20th of the month.  

DISCLAIMER: No responsibility is accepted by the Castle Hill RSL Photography Club (The Club) for the accuracy of any information contained in the text, 
photographs or advertisements in any issues of Viewpoint. Information contained within does not necessarily reflect the opinion of The Club, nor does it 
infer endorsement by the club. 

Training Coordinator: 

Steve Castle 

training@chrslphotographyclub.org 

 

Membership Secretary: 

Michael Schwarcz 

membersec@chrslphotographyclub.org 

 

Webmaster 

Mal Hobson 

webmaster@chrslphotographyclib.org 

 

Enquiries Officer: 

Ruth Garbutt 

enquiries@chrslphotographyclub.org 

 

Magazine Editor: 

Rosa Doric (Chief) 

editor@chrslphotographyclub.org 

 

Hazel Hogarth (Deputy) 

editor@chrslphotographyclub.org 

Lecture Coordinator: 

Rick Logan 

lecture@chrslphotographyclub.org 

 

Competition Coordinator: 

Peter O’Brien 

competition@chrslphotographyclub.org  

 

Social Coordinator: 

Tom Brassil 

social@chrslphotographyclub.org 

 

Member Benefits Coordinator: 

Paul Sweatman  

benefits@chrslphotographyclub.org 

 

Publicity Coordinator: 

Julia Zhao 

publicity@chrslphotographyclub.org  

President: 

Roger King 

president@chrslphotographyclub.org 

 

Vice President: 

Graham Gard 

vpresident@chrslphotographyclub.org 

 

Immediate Past President: 

Jason Pang 

pastpresident@chrslphotographyclub.org 

 

Treasurer: 

Gordon Fagg 

treasurer@chrslphotographyclub.org 

 

Secretary: 

Pam Rhodes 

secretary@chrslphotographyclub.org 

mailto:editor@chrslphotographyclub.org?subject=CHRSLPC%20Editor%20Email
mailto:training@chrslphotographyclub.org
mailto:membersec@chrslphotographyclub.org
mailto:webmaster@chrslphotographyclib.org
mailto:enquiries@chrslphotographyclub.org
mailto:editor@chrslphotographyclub.org
mailto:editor@chrslphotographyclub.org
mailto:lecture@chrslphotographyclub.org
mailto:competition@chrslphotographyclub.org
mailto:social@chrslphotographyclub.org
mailto:benefits@chrslphotographyclub.org
mailto:publicity@chrslphotographyclub.org
mailto:president@chrslphotographyclub.org
mailto:vpresident@chrslphotographyclub.org
mailto:pastpresident@chrslphotographyclub.org
mailto:treasurer@chrslphotographyclub.org
mailto:secretary@chrslphotographyclub.org

