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Hello everybody,  

 

Welcome to this month’s Viewpoint.  

 

Time has passed very quickly and we are already in our tenth 

month of this year.  

The new committee has settled in and all members are work-

ing well within their roles and responsibilities. We held our 

second management committee meeting and it went on very 

well.  At the end of September, we reached 284 financial 

members which means we are a very large club which takes a 

lot of work to keep running smoothly and my thanks go to my 

team of committee members and helpers for their hard work 

and dedication.  

The Castle Hill RSL club is currently running an election for 

their Board of Directors this month. Our current status as one 

of the top photography club in NSW, if not Australia, owes 

very much to the RSL’s board who has been supporting us 

tirelessly. I hope you can consider very carefully who you are 

voting for and at the very least include the names of the cur-

rent board members who have been unfailing in their sup-

port for our club in your vote.  

I would also like to report on our involvement in this year’s 

FCC Interclub 2016 competition.  

We have been selected to host this year’s FCC Interclub com-

petition, and as part of the hosting requirement  we have to 

prepare the venue for judging as well as the presentation of 

the exhibit. Due to the help and hard work from our club 

members the Interclub judging went very smoothly.  On 

behalf of the club, I would like to thank those members 

who took time off on their Sunday to come and help out 

with the FCC’s judging.  

The FCC Interclub Exhibition and Presentation Day is on the 

30th October this month at our clubhouse.  

Once again I would like to seek for volunteers and helpers 

to assist in the setup of the venue. If you are available on 

that day and would like to help out, please contact myself 

or our publicity coordinator at; 

 pubcoordinator@chrslphotographyclub.org 

In finishing, I would like to encourage all members to partic-

ipate in as many club activities that your busy lives will per-

mit. It is only by participation that you can maximise your 

enjoyment and rewards of belonging to this great club.  

Until next month, 

 

Happy Snapping. 

Regards 

 

Jason Pang, FAPS 

President   

From the President 

mailto:pubcoordinator@chrslphotographyclub.org
mailto:pubcoordinator@chrslphotographyclub.org
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Hello Readers  
 
Please join me in wishing Hazel  Hogarth a  speedy 
recovery from her  recent surgery.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Get better soon Hazel 
 

Best wishes from 
 

Rosa and everyone at CHRSLPC. 
 

editor@chrslphotographyclub.org 

mailto:editor@chrslphotographyclub.org
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September 2016 - Printed Set Image of the Month 

Judge - Nic Peters  

“Take Your Pick” by Karen O'Connor  
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September 2016 - Digital Set Image of the Month 

“Creative illusion” by Jennifer Lees  

Judge - Nic Peters  
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September 2016 - Print Open Image of the Month 

“Sophie” by Karen O'Connor  

Judge - Nic Peters  
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September 2016 - Digital Open Image of the Month 

“Super surfer” by Rolf Mende  

Judge - Nic Peters  



Viewpoint - October 2016 - Issue No: 122                        Page 8 

 

September Lecture - ARIKAI REVERSE ART  
Presenter: Els Dirickx 

How ARIKAI REVERSE ART started; 

This new Art form involves photographing images 

which have recognizable pictorial textures created by 

nature. 

I digitally embellish them with artistic descriptive de-

tail, creating a new, unique & original artwork. 

Joining the names of my twin grandchildren, Ari and 

Kai, making up the name Arikai.  

It was their artwork that I photographed first, as I 

could see some amazing images in their art.  

This naturally progressed to photographing nature. 

These images became my starting canvas to which I 

added detail using my clever mouse on the computer.  

I have called this Reverse Art, as I do not start with a 

blank white canvas. 

 

“Arikai Reverse Art” became the name for this unique 

art form.  

This all started mid 2012 

 

A bit of background; 

I immigrated from Holland with my family to Austral-

ia in 1960, when I was 7 years old. I continued my 

schooling and then studied a 4-year full time Interior 

Design Diploma course at the National Art school in 

Sydney graduating with a Diploma in interior design. 

I loved my career and contracted continuous full time 

work in my profession as both interior and architec-

tural designer until that door closed unexpectedly 

late in 2011. Dirickx Design Works continued on a 

part time basis from home as I was too young to re-

tire and too old for new full time work. 

I pondered over what the future would bring.  

 

During 2012 I had the pleasure of spending a lot of 

time with my three-year-old twin grandchildren; Ari 

and Kai. They loved painting, and I spent many hours 

with them, watching their creations. Having pur-
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chased a new digital camera to photograph products 

made by my husbands business, I decided to practice 

with it on the twin’s artwork. It was the viewing of 

these photos on my computer and seeing the fantas-

tic artwork in detail, that they unknowingly created, 

that started me off with this new Reverse Art con-

cept. A new door opened and my enjoyable life style 

has continued ever since. 

 

How I started selling at the markets; 

This came about because I felt this was the easiest 

way to get a feel peoples reactions and opinions to 

my unique artwork and use of photography. 

I started showing a portfolio of artworks to the local 

art galleries in Camden, Narellan, Campbelltown, 

Mittagong and Bowral. They all said the same thing 

“Its very original, unique and amazing” but they did 

not feel it was appropriate in their galleries because I 

had no background in the arts and was an unknown 

artist.  

I needed to be seen winning competitions and have 

exhibitions etc. before they would contemplate any 

showings. Because it was not artwork done on a 

blank canvas as in the traditional manner, they did 

not know how to categorize it. 

Dejected at their lack of understanding I decided to 

take my work at the markets. Some one suggested 

Windsor markets was a good market because there 

were lots of tourists there. So in august 2012 my hus-

band and I ventured to Windsor for a 6am set up 

time.  

Armed with my small fold out table and a market 

umbrella I hung up the artwork on both sides of sus-

pended cardboard panels and waited for the people 

to come and buy my artwork. It wasn’t long after set 

up that a well-spoken farmer stopped and looked at 

my work. He looked and looked!  

“I’ll take those three thank you”. He paid and said he 

would pick them up later.  

No one else bought any that day. He returned toward 

the end of the market and explained that he had a 

fruit and veggie stall at the same market selling his 

farms produce. He also then explained his interest 

and studies in fine arts and was absolutely stunned 

at my unique artwork. He told me to continue with 

my art as I had something totally unique.  
 

I went home with a wonderful feeling of  

achievement.  

 

From that point on I decided to create as much work 

as I could to build up a collection.  

In December 2012, just one week before Christmas, I 

was laid off from a small part time job I had as a 

hostess in a Kitchen manufactures show room. Up-

set, but relieved at the same time, I asked my sister if 

I could come with her and display some on my art in 

her pottery stall at the Centennial Winery Christmas 

Fair.  

I had an amazing reaction and interest, and once 
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again sold a few pieces. The most encouraging thing 

that happened was an hour long conversation (full of 

advice, encouragement and praise) by an older gen-

tleman. He turned out to be a reputable landscape 

artist of some 25 years.  He had many exhibitions un-

der his belt and sold many artworks. He came back 

later during the day and spoke more about how to 

display and set up a market stall, what works and 

what doesn’t. I could not believe my luck!  

 

Such amazing encouragement  

by some one I didn’t even know! 
 

I went home that day and I and my husband dis-

cussed using some of our savings to set up a profes-

sional market stall BUT I had to apply to get into the 

markets. Over the Christmas break I sent away many 

applications. I knew there were waiting lists at most 

art markets. Then the replies started to arrive. “Yes, 

you can have a space, when do you want to come?” 

they all said. Before I knew it I had a market every 

weekend and haven’t looked back since. 

 

Currently I am doing 2 markets per week,  

and love it! 

 

All my work is printed either on Canvas, photo paper 

and mounted / framed, or as Art mounts wrapped in 

cellophane, I have it printed on glass, metal and acryl-

ic materials. Canvas Sizes are from 20 x 30cm to about 

100 x 75cm, the latter being the biggest because I find 

it hard to carry in the car otherwise. The sizes of all 

other materials fall somewhere in between. 

 

I also set up a website because it seemed to be the 

thing to do, but little did I know how time consuming 

that online shopping cart web site would be. I’m still 

not convinced that was the way to go. You need to 

spend a lot of money to get anywhere with Google, 

something I know nothing about. But this is another 

learning curve. 

 

Starting Exhibitions.  

I had my first exhibition in September 2013 and a sec-

ond one in 2015. Both at the Bowral District Art Gal-

lery.  These were both very successful prompting me 

to continue with my art.  

 

This artwork has now been in the market place for 

just on 4 years and its success is due to not only its 

uniqueness and clever use of nature in photography, 

but also the lovely story of how it all started with my 

grandchildren’s art. 

 

My advice for other budding photographers . . .   be 

alert and look beyond the superficial scenes for the 

detail in the images. Be conscious of the play and col-

our in light and the effects that shadows have on the 

images, the time of day you take the photo, and the 

clarity of the air. 
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Balancing mug.  

One of the trees in the garden that I 

photographed; the texture  and colour 

on the bark presented this image of a 

man holding his pet cat, but on his head 

was what appeared to be a cup and 

saucer with a hot drink in it.  Steam was 

wafting into the air.  

By adding an expression on his face of 

sheer astonishment, you can see the 

man pondering as to how he is going to 

get the cup off his head without spilling 

the hot drink.  

His animal friends around him were 

thinking the same. 

Original  

Outcome 

Girl with sunnies by Kai and Ari 



Viewpoint - October 2016 - Issue No: 122                        Page 12 

 

Camels drovers  

This is a photo of a scribbly gum after rain, when the sun 

reappeared in the late afternoon creating  warm glow thus  

making a perfect  Australian outback landscape.  

The subject matter of the camels and the drovers created 

by the worms on the scribbly gums is very appropriate to 

the scene presented by nature. 

Outcome 

Original  
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Cockatoos crossing  

The texture of burnt metal allows for many interesting scenes to be seen.  

The Burnt out car I photographed in Murwillumbah unfolded many landscapes 

with in its texture and colour.  

The addition of a few recognizable details created the composition In this scene. 

I added the tree trunks, cockatoos and fallen tree across the creek. A rising moon 

helps with the atmosphere.  

Original  

Outcome 
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Desert dancers  

I was given a bunch of flowers to photograph amongst which 

was an oriental lily. After I had taken photos they stayed in the 

vase until one day I noticed that the leaves and the petals had 

dried up and fallen on the tablecloth. The morning sun was 

shining in the window highlighting the texture and colours. 

Seeing the beautiful detail in them I realised that they would 

make great people with fantastic swirling dress, In fact they 

resembled oriental ladies and vagabonds. 

 With this in mind I set up a series of leaves and petals on 

butter paper. This resulted in many artworks as variations on 

the theme. All the different compositions were created by add-

ing facial details, shoes, instruments, and some landscape fea-

tures. "Desert dancers" was created and followed by its part-

ner  "Lady with a Parasol" and "In tune with the Dune". 

Original  

Outcome 
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Lady with crocodile tears  

This artwork derived its name by the recent rain event.  

The bark on a tree I walked passed regularly, started weeping 

clear sap at a particular place. Over a period of a couple of weeks, 

the reddish colour also washed down the tree colouring her face 

and dress.  

Before my eye a lady with crocodile tears appeared. She had a 

very cheeky expression in both her face and stature. Her dress 

was also detailed with a sash. I added the buttons. To the side of 

lady, the bark texture resembled a large dog, so I added the eyes, 

nose and attached him with a lead. Now she is the most glamor-

ous lady I have ever seen in nature. 

Original  

Outcome 
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Master Chef  

My immediate impression of my first market at the old Eveleigh railway sheds near Newtown,  was that of the magnificent tall 

brick walls. The paint was flaking and the steel work wall connections stains and holes after the steel  had been removed left 

interesting images for everyone to see.  Master chef was one of these.   

After photographing many interesting images on the walls, then selected this image depicting a tall white chef's hat,  the smoke 

coming from the fireplace. Using basic photo shop drawing tools I added the detail of the fireplace in the chimney opening and 

detail the master chef.  The table help set the scene  

Original  

Outcome 
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Reflections of a sunburnt country 

The side of an industrial bin often has amazing textures in 

the rusty and flaking paint as seen in this photo.  

The girls sunglasses frames are outlined and facial features 

are also obvious.  

By adding a little line work to this image the concept of a 

sunburnt country becomes very evident in her lenses.   

Original  

Outcome 
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Swan Lake  

Placing a freshly picked Freesia in a narrow necked glass bottle, and placing this near a dam so that water became the back-

ground, the flower was the perfect selection for the depiction of  the ballerinas in "Swan Lake"  

Just a spot of colour was required to bring out the dancing swans.  

Original  

Outcome 
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Frolicking fuchsias  

A present of a hanging basket of fuchsias, for my mothers' 90th birthday, was a wonderful opportunity to photograph these 
frolicking dancers. The flowers are known for their dancing appearance. hanging a small cluster of flowers in front of a black 
tree the background became less busy allowing the dancers to show their detail.  

By digitally adding the head arms and some more legs and a brolly, the stage was set. Their character needs no other explana-
tion. 

Original  

Outcome 
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Long day in the sun  

While we were renovating out kitchen, the old stainless steel 

sink was removed from the kitchen and placed outside on a 

table.  

The following morning I was sitting at the dining table and 

looked out the window, only to see a beach scene in 

the outside wall of the sink bowl. I went outside to have a clos-

er look. I realised that the sunlight was reflecting the red ta-

blecloth I had on the table inside, back through the window 

and onto the sink bowl creating this amazing afternoon atmos-

phere.  

Very excited at my find, I photographed it, and added 

the detail in black to create the composition but not to detract 

from the scene. Consequently the lady on the beach looked 

totally scorched after a "Long day in the sun". 

Original  

Outcome 
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View from the top deck  

Came about after seeing the image of dark watermarking in the centre a wine barrel which was consequently photographed. 
Turning the photo vertically, the shadow became a person standing at a railing. The orange spot appropriately became the 
sun with the barrel planks depicting the horizon and also the ships railing cables.  

I introduced the small distant sail boats to completed the scene.  

Original  

Outcome 

Article and images by Els Dirickx 
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For our street photography outing , organised by Ray Brown, we all met 

at the iconic old clock in Central station. Central railway station is located 

at the southern end of the Sydney central business district and is the 

largest and busiest railway station in New South Wales  

This station is central, not only by name, but also central to a lot of won-

derful characters who happen to live on the streets. 

After meeting, we decided to separate for a short time so that each of us 

could do individual or small group shoots.  I met some wonderful street 

souls who happily posed for the camera once they were asked permis-

sion.  

After an hour we rendezvoused again for a walk through the streets to-

gether to do photography collectively.  

Mid Week Outing - Wed 17th August  

Sydney CBD Street Photography 

It is amazing how many variations can be taken of the same thing by 

different photographers.  

We talked and photographed street people, commuters, city cops and 

street performers.  

We walked up Lee St, through the underground walkways and then 

through Albert Park and as it was an unseasonably hot day we decided it 

was time for much deserved refreshments.  

Lunch at the Brickworks was excellent. Not only was the food delicious 

but the old world atmosphere was intriguing and delightful.  

Left - Street performer by  

Jose Cincunegui 

Right - At Albert Park 

by  Jose Cincunegui 
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Above - Woman at Central by Jose Cincunegui 

Below - Chess at the Brickworks by Jose Cincunegui 

Above - Sneakers at Central 

by Jose Cincunegui 
Left - Ray Brown  

By Roger King  
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Above left  - The Big Issue by Roger King  

Below -  John, Rosa, Jose and Ian by Roger King 

Right  -Ray and Jose by Roger King 

Above  - Roger King taking a pic of The Big Issue by Rosa Doric 
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Cute Commuters by Rosa Doric Beauty(s) and the Beast by Rosa Doric 

Left - Victor by Rosa Doric 

Lenny by Rosa Doric 
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Showcasing - Adam Chang 

“Vivid Sydney Harbour” 
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Showcasing - Adam Chang 

“Voyage is still going” 
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Showcasing - Adam Chang 

“Foggy morning farm” 
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Showcasing - Adam Chang 

“Mahon pool” 
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Showcasing - Adam Chang 

“Cattle Wrestling” 



Viewpoint - October 2016 - Issue No: 122                        Page 31 

 

Showcasing - Adam Chang 

“Oh My God” 

If you want to see any more of Adams broad range of photos then log onto the link below; 

https://www.flickr.com/photos/southernstars2012/ 

https://www.flickr.com/photos/southernstars2012/
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September Lecture -  
Presenter: Angelika Erbsland  

The lecture was about understanding colour relationships and how to use the elements of design to create a well balanced 

and meaningful picture.  A.E. 

Angelika Erbsland presented an interesting and informative  

lecture discussing the principals of colour and composition in 

an image.  

 
While Angelika's background is as a teacher and as a noted 

painter her experience and knowledge translates to the pho-

tographic medium as well as the base principals are the same.   

 
The use of colour, leading lines , texture and focal points are 

relevant in all the mediums whether it be oils, watercolour , 

mixed media or photography. 

 

We commenced the night by discussing the Principals of 

Colour in a RYB colour wheel which is used in traditional 

painting.  

 
 Primary colours; 

 Red , Yellow and Blue 

These colours cannot be made by mixing any other colours.  

 Secondary colours; 

 Green, Orange and Violet 

These colours are made by mixing 2 Primary colours together. 

 

 

 

We covered tertiary colours, complementary colours and the 

emotion of colours e.g. red being energetic, powerful and 

dominant and blues being calming, peaceful and cool.  

 
We also touched on colour schemes, the Complimentary Col-

our scheme, where complimentary colours will make each 

other appear more vibrant when placed side by side (see Im-

age 2 - Trapeze Artist) yet will neutralise each other when 

mixed together to grey . 

  
The Triadic Colour scheme, This is where 3 secondary colours 

predominate in an image (see image 4 - Still Life with Teapot) 

 

The next session covered Elements of Design including; 

 Colour 

 Tone - The light or dark value 

 Texture 

 Line - leading lines in a specific direction 

 Size - proportion and perspective 

 Shapes /Spaces - both positive and negative  

 

“Design becomes composition when 

there is meaning to it” A.E. 
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The Principals of Design 

 Contrast  

 Harmony - Viewer makes sense of composition 

 Focal Point - Centre of Interest  

 Depth and Perspective - 3 dimensional, follow rule of 

perspective e.g. colours recede or fade into distance  

 Movements 

 Repetition 

 Alteration 

 Balance 

 

 

 

 

 

 

 

 

 

 

 

 

 

Tone and Grayscale and Texture were also on the agenda.  

 

“...Colour, Tone and Texture….  

One should pre-dominate 

in a  composition” A.E. 
 

Angelika was very comprehensive with her lecture and there 

was a lot more to take in however there are some wonderful 

examples of the elements of colour and design in her original 

art works in the following pages. 

Review by Rosa Doric 

The RYB colour wheel with Primary , Secondary and Tertiary colours ( mainly used in traditional painting) in comparison to the 

RGB colour wheel with the Primary , Secondary and Tertiary colours (mainly used in photography) 

While there is some difference the basic principals of colour still apply to both types of colour wheels  
 

(Above colour wheel diagrams are from Wikipedia ) 
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Image 1 - MOOD AND COLOUR 

 “Jazz Singer” this picture shows the Energy of the singer and the excitement of the music with bright colour, strong move-

ment and tonal contrast. 

Artwork by Angelika Erbsland 
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Image 2 - COLOUR CONTRAST   

“The Trapeze Artists” an example of a complimentary colour scheme, the mood is quieter. The cool blue is purer and the or-

ange is toned down, so that even thought there is colour contrast, one colour is dominating.  

Artwork by Angelika Erbsland 
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Image 3 - TEXTURE AND CONTRAST 

“Soho Streets. N.Y.” This picture has a variety of textures and patterns, so the strong textural contrast is dominant .  

Artwork by Angelika Erbsland 
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Image 4 - TRIADIC COLOUR SCHEME  

“Still Life with Teapot” has a colour scheme of orange, greens and violets, which are the secondary colours on the colour 

wheel. These colours are not in contrast, Texture is the main contrast.  

Artwork by Angelika Erbsland 
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Image 5 - SIZE AND DEPTH 

“Rocky Outcrop” is an example of using the size of shapes to create depth, or perspective. There is a larger foreground rocky 

shape, and progressively receding narrower bands of landscape textures with softer colour tones.  

Artwork by Angelika Erbsland 
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Image 6 - SHAPES AND BALANCE 

“Dubrovnik Impressions” is an example of asymmetric balance. The darker, larger, plainer shapes in the foreground and to the 

left, give visual weight. A group of smaller shapes with strong  tonal contrast in background to the right create balance and a 

focal point.  

Artwork by Angelika Erbsland 
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Meet Pam Rhodes 
How, when and why did you start 

photography? 

I became interested in photog-

raphy 4 years ago.  My piano teach-

er, Alia Naughton, was helping me 

edit some photos that I had taken 

on an overseas holiday on my Sony 

Cybershot.   

I was trying to put together a pho-

to book as I was inspired by her 

travel books.  Well, that was the 

start of my photographic journey 

and as my addiction took hold, pi-

ano lessons were the casualty. 

 

What camera have you used in the 

past, ant what do you use now? 

My first purchase was a Sony Cy-

bershot then a Canon 600D fol-

lowed by a 70D about 18 months 

later.  I purchased a waterproof 

Olympus TG4 about a year ago 

which I take kayaking, but a full 

frame Canon 5D is now on top of 

my shopping list. 

 

What is your favourite lens at the 

moment and why is it your favour-

ite? 

I don’t really have a favourite lens 

but my 24-105 is my go to when 

travelling and for everyday photog-

raphy.   

 

What are your photographic 

goals? 

My number one goal is to be able 

to produce beautiful images wor-

thy of hanging on my wall.   

So far I have one image printed and 

framed….there is still a lot of free 

wall space, but I have plenty of 

time! 

Number two is to capture the Milky 

Way.  Every time I have been in the 

right location, the sky has been 

filled with clouds. Same goes for 

sunset/sunrise…..there is never a 

cloud in the sky when I want one! 

Mastering software such as Light-

room, Photoshop, On1, Nik and 

Photomatix would be number 

three.   I watch a lot of You Tube 

tutorials these days. 

 

What does being a member of the 

CHRSL Photography Club mean to 

you? 

Before I joined the club I was only 

able to use my camera in AUTO.   

The lectures and workshops organ-

ised by the club have been invalua-

ble in helping develop my skills.   

Meeting new people who share the 

same interest and joining in on So-

cial Activities has further enhanced 

the whole experience.    

 

Are you drawn to any one type of 

photography (landscape, portrait, 
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macro etc.)? and why? 

 Landscape and nature, as I really 

like spending time outdoors.  We 

have some of the most stunning 

scenery right here in Australia and I 

really want to capture all of it.  I en-

joy experimenting with different 

techniques, and using filters to see 

how I can enhance a scene.   

An additional part of the adventure 

is often hiking with all my gear to a 

particular location to get that shot!  

If I am completely exhausted at the 

end of the day, then it has been a 

good one. 

 

What are your thoughts on to-

day’s competitions and Judges? 

We have had a really varied set 

subject choice this year which has 

taken me out of my comfort zone 

and I do enjoy competition nights 

seeing other members’ images   I 

appreciate that the judges often 

have a couple of hundred images 

to critique, but sometimes their ap-

praisals can be inconsistent and I 

don’t always agree with their ad-

vice, but that is only my opinion. 

Whose photos in the Photography 

Club do you admire the most and 

why? 

Probably most members of the 

club…such a talented bunch!  

I am always amazed on competi-

tion nights at just how many talent-

ed photographers are in the club.   

Fred King, Alia Naughton, Ian 

Moore and Adalbert Dromblikovic 

are a few that come to mind.  They 

have a consistent style which I real-

ly like and admire 

 

Do you have a “photographic mo-

ment/adventure” to share? 

I was so happy when I received a 

“Highly Commended” at this year’s 

Castle Hill Show.  I really felt like I 

had won the lottery. 

 

Most people have other interests 

as well as photography. What are 

your other interests, sports, hob-

bies, clubs etc.?  

I am a member of a cycling club 

and enjoy riding my road bike (not 

motor) with my husband.  We rode 

400km around Victoria 2 years ago 

from winery to winery which was a 

lot of fun.   

I also enjoying paddling my kayak 

around Port Hacking, travelling, 

reading historical fiction and non-

fiction, as well as eating nice food   

 

What has been your favourite rec-

reation, leisure, holiday or travel 

event? How was your photog-

raphy at this event? 

Last month I travelled to the North-

ern Territory to participate in a 

workshop/tour with Trekabout.   

I had the most amazing time vis-

iting well known landmarks and 

some off the beaten track destina-

tions.  There were only 4 of us on 

the trip and we had a lot of fun 

travelling around the countryside 

in a 4WD, shooting some stunning 

scenery.  

 

Name one thing we don’t know 

about you? 

When I am need of a pick me up 

my go to movie is Priscilla Queen of 

the Desert  accompanied by a 

strong Gin and Tonic 
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Any other comments you would like to add?  

I am really very appreciative to all the hardworking members who give so much of their time to make our 

club so successful. 
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“We have some of the most stunning scenery right 

here in Australia; 

...and I really want to capture all of it” 
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“An additional part of the adventure is often hiking 

with all my gear to a particular location to get 

that shot!”  
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“If I am completely exhausted at the end of the day, 

then it has been a good one.” 



Viewpoint - October 2016 - Issue No: 122                        Page 48 

 

“I had the most amazing time visiting well known 

landmarks” 
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“and some off the beaten track destinations”  

“shooting some stunning scenery.”  
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Showcasing - Julia Zhao 

“A Perfect Model” 
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Showcasing - Julia Zhao 

“A Voyage to the Sunset” 
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Showcasing - Julia Zhao 

“Another Waterfall and Another Sunset” 
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Showcasing - Julia Zhao 

“Beyond No Entry Sign” 
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Showcasing - Julia Zhao 

“Ice City” 
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Showcasing - Julia Zhao 

“Now This Is A Waterfall” 
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Showcasing - Julia Zhao 

“Submarine” 
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Showcasing - Julia Zhao 

“Sunset on the Nordic Sea” 
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Showcasing - Julia Zhao 

“Up to the Glacier” 
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Showcasing - Julia Zhao 

“Washed with Time” 
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Julia Zhao 
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The Waterfall Family 
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Special Interest Groups (SIG) 
For those that are unaware the Club runs Special Interest Groups  in both Portraiture and Landscape .  

The Portraiture S.I.G. is the longest running group and has been headed by Koen van den Beld with a significant number of 

members. 

A Landscape S.I.G. has started just recently and it is organised by Ian Moore.  

If you are interested in joining either of these two groups then contact Koen or Ian at the club meetings.  

Last month I sat in on the Portraiture S.I.G. and found it to be a most informative (and fun) meeting.  

I am hoping to do the same with the Landscape group in the following issue  

 

The group is composed of Koen as the chairperson and consists of several small teams working on individual projects.  

This structure allowed for a sharing of tasks, knowledge, props, costs and learnings amongst the members of the various 

groups. 

The team members also reviewed and critiqued each others work and displaying it to the group as a whole once finished.  

I noted that there appeared to be a great sense of camaraderie in the groups.  

To give you, the reader, the best sense of what happens at one of the meetings I will print an excerpt from Koen's email.  

The only thing missing out of this email is the cross conversation and good natured laughter from the team members.  

 

Excerpt from Koen's email; 

“Barbara presented the 1920s shoot as Paul and Tanya were not present. She showed some of her images.  

After that we continued with a presentation of the 1950s shoot Barbara, Mary and Koen did last Saturday. Barbara also com-

mented on the difference between how the two shoots were done. 

The 1920s shoot had three different wardrobes and sets, one for each photographer. The 1950s shoot also had three dress 

changes and one hair change but all three photographers shot all three sets. 

In hindsight it looked like the 1950s was more efficient. 

Regardless of how the shoot is done it is important that just one photographer is taking photos at any given time and the other 

photographers are there to assist (holding a reflector, fixing clothing or adjusting the lights).  

This is to not confuse the model and keep a structure. In the 1950’s shoot each photographer could spend as much time as one 

needed to get the shot but in practice we rotated quite quickly. 

Portraiture Special Interest Group 
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We found that three photographers worked really well. With four photographers you can easily be in each other's way especially 

if the area is small. Five is definitely too many. 
  

Then we went on discussing topics for future shoots.  
 

Projects that have been proposed or have started are:  

 Body painting - Ray and Bob. They are open for others to join 

 Flames - Sam, Tanya, Keith and Bob. This team is full 

 1950’s Glamour - Barbara, Koen and Monica. This team is full  
 

 Other projects that were proposed but not formed yet are:  

 Rockabilly 

 Bonny & Clyde 

 Snow Queen with a dark skin 

 Robin Hood 
 

We need more ideas and people who drive the project forward.  
 

There were two interesting websites suggested. 

The first site is about painting with light by Eric Paré. 

http://www.diyphotography.net/learning-light-painting-eric-pare/ 

 The second website is from Benjamin von Wong. He has some incredible photography on his website. The guys doing the flames 

can draw some inspiration from Benjamin's work. 

http://www.vonwong.com/ 

 

Last but not least, Barbara has created a Facebook group for the Portrait SIG. This can be useful to share interesting stuff you 

came across, share tips and places/shops to get costumes and props etcetera.  

We also want to build a knowledge base of things we learned from previous shoots to make is easier for future projects.   

Use it to ask questions to others in the group too. “We are here to learn from each other.”  

 

P.S. I am lucky enough to have wrangled a couple of examples of the teams portraiture work from Koen at VERY late notice to 

show you on the following pages. ENJOY  

The Portraiture (SIG) will meet again on the 18th October 

http://www.diyphotography.net/learning-light-painting-eric-pare/
http://www.vonwong.com/
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The 1920’s Shoot  

Image by Barbara Glover 
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The 1950’s Shoot  

Image by Koen van den Beld 
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The Warrior Shoot 

Image by Fred King 
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Upcoming in October 

Tuesday 4th October 2016 - Lecture Night 

Sports Photography: Olympians and Paralympians 
Presenter: Rev William Stewart 
 
William will be showing and talking on  some images that he has taken of Paralympians and Olympians and their achievements and en-
couraging members to take an interest in sports photography.  

It will also include some wheelchair sports that are not yet included in the Paralympics  

If we are lucky we may just see some of the images which may be included in his exhibition in January, in the Penrith City Library on his 
images of wheelchair and disabled athletes .  

Extreme Photography 
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Upcoming in October 

Tuesday 11th October 2016 - Workshop Night 

Macro and Close-up Photography 
Presenter: Michael Duncan 
 
Michael Duncan is a Senior research officer at Western Sydney Uni-
versity specialising in bee behaviour. As a trained entomologist and 
herpetologist, and being president of the Australian Herpetological 
Society from 2010 -2014, Michael loves all creatures that move. In 
2015 he founded Project Maratus Incorporated, a group dedicated to 
the discovery and distribution of Australian peacock spiders.  

Throughout his career in researching the natural world, he has developed a passion for macro photography. Working with 
smaller and smaller creatures he needed to master the art of extreme macro to bring the wonderful world alive.  

Michael will discuss and show his work and will conduct a workshop on all things macro, understanding your subject, equip-
ment and execution. 
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Upcoming in October - Full Day Workshop 

Sunday 16th October 2016 
Following on from the excellent Advanced Photoshop workshop conducted by Christine Nelson, a new workshop for mem-
bers to learn and/or advance their selection and masking skills for Photoshop.  

The day’s agenda is as follows. 

     1.       Introduction - why use selections: 

  when to use selections; and 

  how masks and selections relate to each other. 

2.       Overview of selection tools available in Photoshop. 

3.       Looking at other ways to make selections: 

  Using an adjustment layer; 

  Clipping masks; 

  Advanced Blending - using the Blend If sliders; 

  Using Channels to make selections; and 

  Luminosity Masks - in detail. 

4.       Look at how to refine selections - using different selection tools. 

5.       Using a variety of images (images supplied) - deciding which selection would work best. 

6.       Handout document included. 

7.       Note: You must bring your own computer with Photoshop installed. 

   

Please note that you must be a financial member of the CHRSLPC and register on the club website  
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Closing Date:   Digital: 18/10/2016  

Axholme-Castle Hill Interclub Competition  

The set subject for this round of the Axholme-Castle Hill Interclub Competition is defined by our club. 

The set subject this time is "Reflections".  

The set subject description is the same as for our competition earlier this year.  

All source material used to make the final image must be the author's original work. No images or part of images from the 

internet may be used. 

Please note that submitted images must not have been selected for previous Axholme-Castle Hill Interclub Competitions but 

it is not necessary that the images won an award or have been submitted in the CHRSL competition. They can be completely 

new images. 

Our club must submit 10 Set Subject images and 10 Open Subject images. No more than two images across both categories 

may be selected per author. The images are judged by two independent judges. One in the UK and one in Australia. The com-

petition is digital only. 

The selection date is to be determined but likely 19th October.  

Visitors are welcome to assist the committee with the selection. 

 Temple by Trey Ratcliff  
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Upcoming in October - Sunday 23rd  

Getting to Know Your Camera Day 

A full day of training for Members of the club, starting with the basics (shutter, aperture, ISO, white balance, focus, lenses, etc.) 

followed by small group Q&A sessions. 

After lunch we conduct specific experiments to get you more comfortable with your camera and learn some photographic tech-

niques. 

 Cost is $20.00 which includes lunch 

 Location - CHRSL - Sovereign Room 

 Starts at 10:00 am and finishes around 4:00 pm  

 Booking and pre-payment is essential as we have to book lunches with the RSL. 
 

Book your place via the Online Store 
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Tues 25th October - Competition Night 
Digital Closes: 23/10/2016      Print Closes: 25/10/2016  

Judge: Jeff Akers 

 The set subject for this month is;   "Arts and Crafts"  

The definition of Arts and Crafts for this competition includes the whole range of arts like visual arts, performing arts, acting, 

dancing, music and painting. Crafts include all activities of making something mostly by hand. This can be jewellery, pottery, 

glass, clothing, knitting or creative items. 

The aim is not to photograph the object or someone else's art work but to put the subject in context and show it being made, 

show it with the artist. Show the artist at the peak of their performance.  

Watch your lighting and watch out for distractions in the background or to the sides that take the focus away from the main 

subject.  

Portray the subject the best you can to show their skill.  

Don't leave the viewer guessing what the person is doing. A different angle may give a better result. You don't need to show 

the finished product. The process of it being made will be more interesting.  

 

 

 

 

 

 

 

 

 

 

 

CORRECT WRONG 
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Please note: 

 We will start the evening with Open Subject prints, followed  

         by Open Subject projected images.  

 
 After the break, we continue with the Set Subject prints followed by the Set Subject projected images. 

 

 

Put your thinking caps on and get 

clicking 

CORRECT 

CORRECT 



Viewpoint - October 2016 - Issue No: 122                        Page 74 

 

 Castle Hill RSL Photography Club                                        

Atrium Castle Hill RSL 

Level 6, 77 Castle St, 

Castle Hill   

 

PO Box 25 

Castle Hill  NSW  1765 
 

 

Viewpoint Contributions  

Viewpoint depends on them! 

If you have any articles that may be of interest to our members, please email them to: 

editor@chrslphotographyclub.org  
 

Articles could include: 

Camera hints, Photoshop hints, Holiday photography and/or Local Photo-shoots, 

awards, competitions, exhibitions, upcoming events, workshop and Lecture reports, 

recommended Book reviews, reports etc. 

Don’t be limited by this list. Anything that might interest photographers is acceptable. 

Please send articles in Microsoft word or plain text format with photos attached as sep-

arate files. Submitted images should be a jpg file with a maximum size of 50 - 80kb.  

In order to ensure your article is included in the next newsletter, please submit it by the 

20th of the month.  

President: 

Jason Pang 

president@chrslphotographyclub.org 

 

Vice President: 

Roger King 

vpresident@chrslphotographyclub.org 

 

Immediate Past President: 

Graham Gard 

pastpresident@chrslphotographyclub.org 

 

Treasurer: 

Mal Hobson                            

treasurer@chrslphotographyclub.org 

 

Secretary: 

Dennis  Furini 

secretary@chrslphotographyclub.org 

Lecture Organiser: 

Barbara  Glover 

lectureorg@chrslphotographyclub.org 

 

Competition Coordinator: 

Peter O’Brien 

compcoordinator@chrslphotographyclub.org 

 

Social Coordinator: 

Tom Brassil 

social@chrslphotographyclub.org 

 

Member Benefits Coordinator: 

Dale Chadd 

benefits@chrslphotographyclub.org 

 

Publicity Coordinator: 

Amelia Chen 

pubcoordinator@chrslphotographyclub.org 

Training Coordinator: 

Bob Cook                                  

training@chrslphotographyclub.org 

 

Membership Secretary: 

Michael Schwarcz                                     

membersec@chrslphotographyclub.org 

 

Enquiries Officer: 

Mary Spence                         

enquiries@chrslphotographyclub.org 

 

 

Magazine Editor: 

Rosa Doric 

editor@chrslphotographyclub.org 

 

Hazel Hogarth (Deputy) 

editor@chrslphotographyclub.org 

DISCLAIMER: No responsibility is accepted by the Castle Hill RSL Photography Club (The Club) for the accuracy of any information containe d in the 

text, photographs or advertisements in any issues of Viewpoint.  Information contained within does not necessarily reflect the opinion of The  Club, nor 

does it infer endorsement by the club.                      
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