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Hello everybody  

Welcome to this month’s Viewpoint. Time is passing quickly and as 

we cruise into the third month of 2019. I would like to take this 

opportunity to welcome those new members that I have spoken to 

and others who have just joined us. I hope you feel welcome and  

I, and my Committee members, are more than happy to answer 

any of your questions and queries. I also welcome back all those 

returning members, our club values your presence and will  

continue to strive to provide a holistic education program  

consisting of quality lectures, relevant workshops and activities for 

everybody. 

Membership renewal is now due and must be paid by the first 

meeting on 5th March. When renewing your membership, please 

make sure that you have a valid Castle Hill RSL membership. You 

can choose to renew your PC Membership on our club’s website or 

pay directly to our treasurer or membership secretary during one 

of our club meet nights. Let’s build this club to new heights in 

2019. We will be closing our membership renewal on 5th March.  

If your membership has lapsed, you may be required to pay a $10 

joining fee should you decide to re-join the club. 

As we move into the month of March, those of you who have just 

joined our club might want to consider signing up to our 

“Introduction to Editing Images” workshop on the 13th April and 

the “Getting to Know Your Camera Day” workshop on the 17th 

March. These 2 workshops are very popular among newcomers as 

they are designed to help beginners understand their camera 

better and learn basic photo-editing skills. For those with an  

interest in things audio-visual we have a “Proshow Gold” workshop 

scheduled on Sunday 5th May. 

Our first midweek outing was held recently to Olympic Park with 

Canon Australia providing BIG lenses and top of the range 1DX and 

Series R cameras.  This early morning shoot was enjoyed by about 

12 members. We also had a shoot at Penrith Lakes White water 

course for the Australasian Championships with over 20 members 

attending. This was an interesting and challenging day for all who 

attended.  Members voting for these outings will be available 

shortly and for those who attended please don’t forget to enter 

your two best images. Please also remember we have changed the 

sizing of images for competitions this year to align with the many 

external competitions our members enter each year with some 

success.  The images can now be 1920 pixels by 1200 pixels but still 

must be 2 Megabytes or less. For those newcomers who are  

interested in our social outings, there are several mid-week outings 

are planned, including a trip up to Lithgow. Please go to our social 

event page in our website to book these events if interested.  

Our special interest groups in landscapes, sports / action and  

portrait photography are up and running in 2019. If you feel that 

you want to learn more in smaller groups, please let any of my 

committee or myself know and we will be more than happy to  

introduce you to some new friends with similar interests. With 

these exciting activities lined up for the near future, I hope they will 

keep you occupied and enrich your knowledge and interest in  

photography. Please remember, “You don’t take a photograph, you 

make it”– Ansel Adams.  

As our club continues to expand, we always need more volunteers 

to join our committees. We have a few vacancies which have been 

advertised at our monthly meetings.  If you feel you can contribute, 

please don’t be shy.  My committee will support you in any role 

you may wish to take up. 

I look forward to welcoming to new members and catching up with 

renewing members in our monthly meetings and the various  

special interest groups that further our aims of improving our 

members enjoyment of photography. 

Until next month, Happy Snapping.  

Regards,  Roger King, President 

From the President 
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From the Editor 

 

Hello Readers 

 
Would you believe it!  After taking on the editorship of View-
point, our illustrious magazine, I now find that I am migrating 
across the border to southern climes. This issue will be my next 
last. 

Instead of a puzzle this month, I am asking for answers to a few 
questions about a famous guy called Lord Rayleigh. See page 6. 

In addition, I showed some hexagons in nature in last month’s 
puzzle. Please send me any images that you have taken show-
ing hexagons occurring naturally (not man-made). Bee-
keepers, this one’s for you. 

This month Paul Prouzos is our featured member with a selec-
tion of his images. 

We have some excerpts from two lectures we had in February. 

We have two short accounts of recent outings.  

And the end-results of a challenge posed by the Landscape SIG 
to some of its members. 

A note about images for Viewpoint: for images to display at 
their finest definition (assuming you focussed them in the first 
place) they really need to be reduced from their original size to 
about 900 pixels wide or high, no less. 1900 pixels if you want a 
chance that the image will spread across 2 pages.  Save as high 
quality jpg. Note, it’s pixels that matter (how wide or high is 
the image in pixels, not inches). Files that are smaller than this 
may not display in Viewpoint at their best definition. 

Cheers  

 

Barry Wilkins      

editor@chrslphotographyclub.org 

mailto:editor@chrslphotographyclub.org


Viewpoint - March 2019 - Issue No: 148                        Page 4 

 

February’s  PUZZLE 
 

 

Congratulations to Bob Cook for getting it right; well, nearly. Fame and glory to Bob! 

4000-5000 metres above sea level in the far north-west of Argentina, near Chile and Bolivia, is the Altiplano, 

a high desert just East of the Andes. Up here there are these huge salt pans. The world’s largest is in Bolivia. 

They are the result of ancient salt lakes drying up. There was never anywhere for the water to drain and over 

millennia salt was washed down from higher levels. The water evaporates slowly leaving the salt to get more 

and more concentrated, like the Dead Sea between Israel and Jordan which, by the way, is itself drying up at 

1 metre per year. In these South American salt pans there is a thick crust (15 cm here) of dirty salt with highly 

concentrated brine underneath. You can drive a truck on to this crust with impunity. The brine is about 60% 

salt and is fully saturated (sodium chloride mostly, but lithium as well and other salts). 

What was photographed here?  

 

What is the blue? 

What is the white? 

What is the brown?  

1/200 sec, f/8, ISO 200. 

What created the  

hexagonal shapes at the top? 

 



Viewpoint - March 2019 - Issue No: 148                        Page 5 

 

What has happened here is that they are 

manufacturing salt. The blue “lake” of brine is 

exposed by cutting out a channel and then 

waiting for further evaporation that yields 

pure salt. So there is pure white salt develop-

ing at the bottom and just at the edge of the 

brown dirty crust (it doesn’t extend under the 

dirty crust). Eventually there is enough salt to 

be harvested. Do you know, they use blocks of 

the dirty crust to build huts and things, yes they do!  

So what are the hexagons? This is where Bob Cook’s  

excellent knowledge comes in. Under the crust there are 

multiple eddies of convection going on unseen. This is 

called Rayleigh-Bénard convection and is caused by  

temperature gradients. I nicked these images off  

Wikipedia|Rayleigh-Bénard. 

So the salt crust is formed as 

multiple shapes that join to-

gether eventually. The junctions 

allow a continual seepage of the 

brine so that a cross-section of 

these junctions will often show 

pure white salt that hasn’t had 

time to get dirty.  

But why hexagons? See this 

month’s puzzle.  

Barry Wilkins  
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This Month’s Puzzle 
OK, this month we’ll have a question and a challenge. 

The guy mentioned on the previous page, Lord Rayleigh, was a famous physicist of the 19th 

century. British, of course. 

Question:  

What was his real name? What two eminent institutions of learning did he belong to?  

What optical phenomenon did he describe and why is it useful to understand it in  

photography (it has to do with resolution)? And why is the sky blue (Rayleigh again)? 

Challenge:  

Please send me a photograph taken by you that shows an example of hexagons in nature. 

Entries by email editor@chrslphotographyclub.org The prize as usual is fame and glory in next month’s edition.

 

“Calling all Droners” 

A very senior member of the club has admitted that he is in love with his new drone. 

Droners (dronists?) or would-be drone pilots or dronographers, whatever you are called: 

Let’s set up a drone interest group.  

Do you have a new drone, or are you itching to get one? Have you wanted to get your camera into places 

where you can’t go? A drone may be the answer! 

Anyone remotely interested? Please contact Graham Gard. 

mailto: vpresident@chrslphotographyclub.org or 02 9634 1965 or 0417 549354 

 

mailto:editor@chrslphotographyclub.org
mailto:vpresident@chrslohotographyclub.org
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—  
 

Paul Prouzos 

Tell us about how you first ventured into photography. 

After having a love for boats, we realised that our kids were quickly growing up and spending those  

precious weekends onboard it became an effort. The kids wanted their own space, so, the time came when 

the boat had to go. I needed to replace this hobby with another and I wanted a hobby that my wife and  

I would enjoy together. In 2012 the boat was out and photography was in. 

 
What was your first camera, and what do you use now? 

In 1984, I was 22 and my first SLR was a Pentax MV1 with a 35mm lens. I purchased the camera in  

Singapore whilst on route to Greece. This camera would last me for many years and in fact I still own it and 

it’s still works perfectly today.  

I have always owned a camera with the majority of them being Sony. I didn’t take photography seriously 

until 2012 when my wife and I decided this was the hobby for us. 

In 2012, I purchased a Sony A77 (APSC) SLT with a 16-50mm f2.8 lens. The camera was comparable to  

a Canon 7D and a Nikon D7000. I made a promise to myself that this camera would never be set to AUTO. 

The camera sat in its box for 3 months whilst I made it my mission to watch dozens of photography videos 

on YouTube until I became familiar with the camera and the 4 basic elements of photography (Shutter,  

Aperture, ISO and Composure). This would be the start of my addiction for photography. My camera was 

with me everywhere I went. Every weekend would be spent on photo walks with my wife and friends. 

What I loved about this camera is that I could directly fit old high-end Minolta AF lenses at a fraction of the 

cost of Sony lenses. I still own the A77 and use more for sports and wildlife shots.  
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In 2014 I moved into Sony A7 full frame technology but my love for photography needed more than just  

a click of a button. My wife and I love to collect old cameras and lenses. Switching over to Sony E-Mount 

meant I could now use vintage lenses with the use of adapters. I started investing in very old Minolta  

MC-MD lenses with my favourite being the 1968 Minolta Rokkor PG 58mm f1.2 “The King of Bokeh”. 

 

What would you like to achieve with your photography? 

At this stage in my photography, I am enjoying the hobby aspect of it. My IT career spans over 35 years and 

I can’t see photography (from a financial perspective) replacing it anytime soon. 

My wife and I joined our first photography club in 2013 and we’re still members of it. When we joined this 

club, we weren’t in any hurry to submit images into competitions, “practice makes perfect”. I wanted to 

compete, and I knew that in order to compete with these people I needed to reach a certain level and  

I quickly learned that judges don’t award happy snaps.  

 
Tell us about how you first came to CHRSL PC and what the club means to you? 

I can tell you this, every other club knows about CHRSL PC and it was quite often talked about. The  

conversations stemmed from how many people went to the meetings and the quality of work. In May 

2016, my wife and I went to the club to see what all the fuss was about. I must admit, I was stunned by 

how well organised it was. We both joined that very evening.  

We were introduced to Peter O’Brien and we told him about us. Peter requested that we bring in a “body 

of work” so we could be graded, and he also asked if we’d like to compete in the Annual Tri-Club  

Competition. Our images did quite well.  

Within a couple of weeks Peter told us that we’d both be placed into Grade A. This to me was somewhat 

scary because you know that a there’s a certain expectation of you. I was now a “Grade A” member of  

Australia’s largest photography club.  

What’s more, I also found that CHRSL PC has a Portraiture SIG. CHRSL PC is an all in one package, the one 

stop shop I wasn’t expecting. I am really enjoying the Portraiture Group and the group really interacts well 

with each other. 
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Are you drawn to one specific genre of photography and can you tell us why? 

I enjoy most genres of photography but the one I love the most is Portraiture. In 2014, I purchased a cheap 

home studio kit and I used it where ever I could. Portraiture to me is the most challenging as I have grown 

a love for light and storytelling. Since then, I have replaced my old studio with more professional  

equipment where I can now hold and/or join more professional photoshoots even in the comfort on my 

own home. I enjoy shaping light by moving and reflecting light in ways that make the model and or scene 

look its best.   

 
Do you have a favourite photographer/s whose work you admire and why? 

Albert Watson – (born 1942) is a Scottish photographer well known for his fashion, celebrity and art  

photography. 

Jason Lanier – is an award-winning photographer who has travelled the world pursuing his passion for  

photography. 

Tim Bauer – an Australian who is also an award winning photographer who has photographed celebrities 

to politicians to music legends.  Tim’s career has spanned over three decades in the editorial portrait 

world. His collection of celebrities portraits include Charlton Heston, Audrey Hepburn, Lillian Gish, Andy 

Warhol, Russel Crowe, Kate Blanchet, Kylie Minogue, Vin Diesel, Jerry Hall, John Howard, Victor Chang, 

Charles Dickens grand-daughter Monica to Daryl Hannah , John Travolta and many many more. 

 
Do you have a photographic ‘moment/adventure’ you could share? 

I love travel photography capturing land and city scapes. My wife and I have travelled a fair amount since 

2011 and I hope it continues. My highlight so far was a cruise in 2017 from Athens to Rome via Venice.  

I don’t think one can get a bad photograph in Venice. My mission on this cruise was capture series of  

images from rustic buildings and laneways to gondolas. I managed to capture images of tourists in  

gondolas where my DSLR camera was within an inch above the water line looking up to get a different  

perspective of them.   

https://en.wikipedia.org/wiki/Photographer
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Can you tell us one thing we don’t know about you? 

I’m a tech junkie and I love to play, I want to know how and why things tick the way they do. For the life of 

me, photography has been by far the most frustrating and challenging of all. For me, photography is like 

fishing, you get a few bites here and there and when occasionally you catch the big one, it’s the most  

gratifying experience. 

 
Are there any comments you would like to add or anything else you would like to tell us about yourself? 

During 2018 I submitted images in every competition night. I submitted a total of 2 digital images, the rest 

were prints. To those who do not print their work, if you believe in your photography and it is print worthy 

then print it. The print is the resolve, the resolution, the final and the completion of your efforts.  

Regardless of what you hear, I’ll say this, “Print is not dead, print is king”.  

Here and on 

the next few 

pages are 

some of Paul’s 

own choice of 

his images 

 

 
Port  

Melbourne 
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Santorini Church 

Shanghai  
by  

Night 
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Above:   
Triptych of a Ballerina 

 

 

 
 

 

Left:   
Broken Bride 

 

Right:   
The Mountaineer 

Images 

by 

Paul Prouzos 
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Venice Canal 

Images 

by 

Paul Prouzos 
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The Letter 
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 SET Image of the Month—February 2019 

Nature –Digital 

“Cicada for Lunch” by Maria Brear 
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SET Image of the Month—February 2019 Nature – Print 

“Family Squabble” by Peter O’Brien 
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OPEN Image of the Month—February 2019 – Digital 

“Sunrise over Hamnoy, Norway” by Bruce Johnson 

OPEN Image of the Month—February 2019 

“The Alchemist” by Catriona O
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February 2019 – Print 

by Catriona O’Brien 
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What is a One Inch (1”) Sensor? 

Note: dimension (mm) is long edge 

Medium Format (53 mm, 4 x 3) 

 

Full Frame (36 mm, 3 x 2) 

APS Canon (22 mm, 3 x 2) 

Micro 4/3rds (17.3 mm, 4 x 3) 

One Inch (13 mm, 3 x 2) 

There are now so many sensor sizes that it can be 

very confusing. 

What matters most? 

Is it sensor size? 

Is it number of pixels? 

Is it dynamic range? 

Is it the in-camera reading and de-Bayering  

    firmware that produces the raw image? 

Or a combination? 

Or is it really the lens quality, not the sensor that 

matters? 

The first thing to get clear is, how big actually is 

my sensor? 

The diagram to the right shows the approximate 

actual size of common sensors. If you view this on 

your computer screen at 100% size on the View 

tab then the size should be about real. If on a tab-

let, then it will be scaled right down. Note, a sin-

gle page of this magazine is 25 cm square. 

Start with the red rectangle. That represents a full 

frame sensor similar to old 35 mm film. If you are 

lucky enough to have a medium format camera 

then it will have 4:3 aspect ratio and if 100 Mp, 

then it will have about 220 pixels per mm (p/mm). 

If your camera is full frame like a Canon 5D with 

35 Mp then you also have about 200 p/mm. 

My old Canon 350D (my first DSLR) had an APS sensor 

and (only) 9 Mp which is about 130 p/mm. 

The camera on some drones has a “1 inch” sensor and 

about 20 Mp. But this sensor is only 13 mm along its 

long edge, so to fit in 20 Mp it must have >400 p/mm. 

There seems to be nothing about a “1 inch” sensor that 

is actually 1 inch if “inch” here is the imperial unit of 

length.  

Neither its length, nor width, nor perimeter, nor  

diagonal measure 1 inch. Hmmm. 

So a good question to ask is, are 20 Mp at 400 per mm 

as good as 9 Mp at 130 per mm?                    

Can anyone refute this argument?                    

Any thoughts to the editor. 

 

Ed. 
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Bird Shoot at Sydney Olympic Park 6th February 2019 

Fourteen club members met Scott Stramyk who is Canon’s Consumer Experience Manager at 6.30 am for a 
briefing. Scott handed out the latest professional Canon bodies and lenses. 

We greatly enjoyed trying out the gear by photographing bird life as the sun rose over the lake.  Thanks to 
Canon for their support of CHRSLPC. 

Photos attached show club members at the shoot. 
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Travel Photography  Tips and Tricks 
Our February lecturer on our first meeting of the year was Jonathan  

Ives from Chris Bray Photography. They runs tours and courses for  

keen travel photographers. See www.ChrisBrayPhotography.com  

 

Travel Photography Tips: 

 

Check your backgrounds! Try and pick a background that 

makes your subject ‘pop’ and avoid distracting background 

objects. 

 

Always apply good composition, such as rule of thirds. Pull 

your subject away from the centre of the image, onto one of 

the ‘third’ lines. Try and give an animal ‘nose room’ to look 

through the photo. 

Try and include a leading line if you can, even a natural 

one in the image. Aim to have it enter through the  

corner of the shot. 

‘rule of thirds’ 

‘leading line ‘ 
 

http://www.ChrisBrayPhotography.com
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Frame up your shot with some foreground – it helps 

the viewer engage with the subject and feel part of 

the scene. 

 

Get down the eye-level of your subject! 

 

Control your depth of field using your ‘f/numbers’. 

Remember, a small f-number will give you a small 

depth of field (blurry background for portrait shots), 

while a big f-number gives you a big depth of field 

(for landscape shots!). 
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Travel Hacks’ 
• Bring a number of smaller memory cards, rather than one huge one. Less risky in case of card failure. 

• Think about how to charge your gear on the go. Bring a powerboard for all your devices, or a USB multi
-charger and a portable power pack. 

• Keep batteries warm if travelling in cold places, even ‘fully charged’ spare batteries! 

• Protect your gear with some easy and cheap tools like rain covers, lens cloths, dry bags and air puffers. 

• Bring a spare camera, even if it’s just a ‘point and shoot’. Always good to have a back up! 

• Pluto Trigger Trap is a great fun addition to your kit for star trails, time-lapses and remotely firing your 
camera! 

• Download some handy apps before leaving such as Time-lapse assembler and StarStaX for star trails. 

• Having a 'sacrificial GoPro' is great fun. Try strapping it to a remote control car, remote control boat or 
leaving it in the walking path of an animal, and see what happens. You might get some amazing  
footage! 

• We have tutorials on a number of photography subjects totally free and available on our website, as 
well as much of our 1-Day Course in the form of short videos.  
Check them out here:  http://chrisbrayphotography.com/learn/ 

‘Amazing footage!’ ‘Sacrificial GoPro’ 

http://chrisbrayphotography.com/learn/
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http://chrisbrayphotography.com 
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20/20 VISION of photography 

INSPIRATION & SATISFACTION 

An evening with Richard Batterley. February Training Night 

                                            www.rbphotos.com.au   

This is a look photographs by some of the all time great photographers  

that have given me particular inspiration and some of my own that 

have given me particular satisfaction. 

In short, it’s about CREATIVITY 

We’re too focussed on technology—we need to find creativity again. 

We need to look at the work of others and learn how to ask more 

questions. What makes up “creativity”? 

• Framing 

• Perspective 

• Viewpoint 

• Impact 

• Centre of interest 

• Placing horizon 

• Lines & shapes 
• Balance 

• Patterns & Textures 

• Editing 

Remember … 

 

Bring it all together 

Just like that 

http://www.rbphotos.com.au
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There is no right or wrong in this.  

There is just opinion and perception 

Inspiration from the genres of … 

• Landscape 

• Fashion 

• Photojournalism 

• Portraiture 

• Human interest 

• Achievement 

 
 

Those who inspire have three things in common … 

...great vision 

...clear purpose 

...real difference 

 

They see a vision 

that comes from 

their imagination, 

not just a result of 

the technology 

Richard’s Number 1 photographer ….  

“He put together those little fragments of the world in a way that trans-

formed them into a picture. In the same way a poet uses the same diction-

aries that the rest of us do. All the words are in there...all the words in the 

poem are there … it's just a matter of taking a few of them and putting 

them in the right order, and that's all there is to it. 

His photographs do something like that. They are part of our memory, part 

of our sense of what a picture might be made out of, what it might look 

like and what it might ultimately be about, which is the part we can't ex-

plain.  He inspires us all...”  John Szarkowshi 
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Ansell Adams      1902 - 1984 

• US citizen 

• Photographer and environmentalist 

• Black and white landscapes 

 

 

Frank Hurley     1885 - 1962 

• Australian Photographer and Adventurer 

• Bought 17 shilling Box Brownie when 17 

• Official photographer on Mawson’s 1911  

Antarctic expedition 

 

Don McCullin 

• British born 1935 

• Photojournalist 

• Previously always where there was strife 

• Now moved to dark and mysterious landscapes 

Bill Brandt 

• British 1904 - 1983 

• Lot of life in Germany and France 

• Early interest in architecture and landscape 

• Surrealism 
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Annie Leibowitz 

• American born 1949 

• Portrait and fashion photographer 

• Massive “outdoor studio” 

 

David Bailey  

• British born 1938 

• Still photographing 

• People and fashion 

• Movie “Blow Up” based on his life 

• Wildman 

Florian Ritter 

• German Born 1981 

• Now based in Shanghai 

• One of the new breed 

• “Image maker” 

Lord Snowdon 

• British 1930 - 2017 

• Formerly Anthony Armstrong-Jones 

• Married (and divorced) Princess Margaret 

• Portrait photographer 

• Some fashion work 
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Henri Cartier-Bresson 

• French 1908 – 2004 

• “Father of photojournalism” 

• French street scenes 

• Small format camera – Leica 

10 quotes from Cartier-Bresson 

1.  “Photography is nothing—it’s life that interests 

me.” 

2.  “Your first 10,000 photographs are your worst.” 

3.  “Photography is an immediate reaction, drawing a meditation.” 

4.  “As photojournalists, we supply information to a world that is overwhelmed with preoccupations 

and full of people who need the company of images….We pass judgment on what we see, and 

this involves an enormous responsibility.” 

5.  “I hope that we don’t ever see the day when a ready-made photo system, which guarantees good 

photographic compostions in advance, goes on the market.” 

6.  “I prowled the streets all day, feeling very strung-up and ready to pounce, determined to ‘trap’ 

life – to preserve life in the act of living. Above all, I craved to seize the whole essence, in the con-

fines of one single photograph, of some situation that was in the process of unrolling itself before 

my eyes.” 

7.  “What is photojournalism? Occasionally, a very unique photo, in which form is precise and rich 

enough and content has enough resonance, is sufficient in itself. But that’s rarely the case.  

The elements of a subject that speak to us are often scattered and can’t be captured in one  

photo; we don’t have the right to force them together, and to stage them would be cheating…which 

brings us to the need for photojournalism.” 

8.  “The world is going to pieces and people like Adams and Weston are photographing rocks!” 

9.  “One has to tiptoe lightly and steal up to one’s quarry; you don’t swish the water when you are 

fishing.” 

10. “To me, photography is the simultaneous recognition in a fraction of a second the  

significance of an event, as well as the precise organization the forms that give that event its proper 

expression.” 
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Adam Pretty  

Australian 

• Walkley award winner 

• Sony World Sport 

• Photographer of the Year 

• Now moved to world of advertising 

 

 

 

Robert Capa 

• Hungarian 1913 – 1954 

• Born Endre Friedmann 

• Died “in action” in Viet Nam 

• In relationship with Gerda Taro First female photo-

journalist to be killed in action 

• Photojournalist 

Steve McCurry 

• USA 

• 1950 

• Trained at Pennsylvania State 

• World Press Award for Nature – And more 

• Editorial photographer 

Yousuf Karsh 

Armenian-Canadian 

• 1908 – 2002 

• Portrait photographer 

• Famous for work with politicians, royalty, statesman, writers etc 

• Dramatic lighting 

“There is a brief moment when all there is in a man’s 

mind and soul and spirit is reflected through his eyes, 

his hands, his attitude. This is the moment to record” 
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Peter Lik 

Australian 

• Australian 1959 – present 

• Landscape photographer 

• Famous for “expansive scenes of mother nature” 

• World’s most expensive photograph 

    $6.5 million 

Some of Richard Batterley’s own work follows—”that has given me satisfaction” 
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“Lift up your eyes to 

see the world beyond 

self, and realise there 

are images of great 

beauty to be  

discovered around 

every corner” 

Richard Batterley 
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Images by Richard Batterley
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Richard Batterley 
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Images  
by  

Richard 

Batterley 
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Kayak competition at Whitewater Stadium Penrith 24th February 2019 

We had 22 club members bring their long lenses out to Penrith to photograph an international kayak  
competition.  The fast flowing water tested the athletic abilities of the kayakers giving us great opportunities 
to capture dramatic images.  Thanks to Tom Brassil for organising this outing. 
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LANDSCAPE SIG 

A CHALLENGE 

In February the Landscape SIG had its first meeting 

chaired by Mark Stacey from Subgroup 1 

A challenge was set in which the four images here were 

given to  various members to process. 

The 4 images were taken by Gary Elliott of the  

Waringah freeway north of the bridge sequentially  

during the evening keeping the camera motionless on the  

tripod. 

This was not a competition, but an exercise to see what 

different members saw in these images and what they 

could make of them, and what processing methods they 

used. 

Those who dared to take up the challenge were: 

Tom Brassil 

Rosa Doric 

Jennifer Bailey 

Keith Mahoney 

John Tibben 

Gary Elliott 

1                                                        3

 

 

 

 

2                                                        4

See over for some 

of the workflow 

and final images 
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1                                                        3 

2                                                        4 
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Tom brassil     Viewing the 4 images supplied by SIG group One, the choice to stack and blend would 
have produced a nice image, however to attempt something a bit different was also a challenge.  I decide to 
use all four images to create a day to night effect in the one image output.   

I started by adjusting the individual images to my liking, then loaded all layers to one stacked image,  
followed by ordering  and aligning the layers.  Next masks were placed on the images and  a simple black to 
white gradient applied to the mask, staged to expose the underling images progressively lightest (day) to 
darkest (night).  A few dodge and burn processes to bring out areas and draw the eye as I felt the need. 
I particularly liked the side light and hard gradient on the Bayer building and decide to feature this and the 
lighted section of the Bridge. 

The hard bit was achieving the blending of the gradient to show enough of the image so that enough of the 
underlying layer was exposed allowing the viewer to see the change from  day to night. While a long drag 
will give a wide soft blend a short drag will give a hard edge, achieving the desired  mix of the two took  
a number of attempts.         
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Rosa doric      I chose to work with images 2, 3 and 4 for my exercise. 

My intention was that the long light streaks of light gradually merge with the shorter light streaks at the tun-

nel entrance.  

Image 4 became the base image. 

Image 3 had a partial mask visible and image 2 had a smaller mask visible.  

Content aware 

Curves layer to  

Lighten image 2 

Copy corner segment and 

transform to match 

streaks 

Once the layers were visible it was obvious that image 2 was darker than image 3 (see above) so I added a 

curves adjustment layer and clipped it to image 2. I  used this adjustment layer to lighten the image 2 layer 

to make it look as if the visible images would have all had a brighter centre. 

I created a stamp of the layers and added content aware fill in the upper edged and copied and transformed 

the lines in the bottom left and right corners.  

I didn’t want to crop it narrower as I wanted the sphere as round as possible.  
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TWEAKS 

Cloud Blur - Create a stamp and copy layer.  

Rename copy layer to cloud blur and convert to smart object. 

Go to filters and apply motion filter until you are happy with the result on the clouds. 

Create a black mask and then paint with white to expose only the clouds. 

Sharpen city - Create a stamp copy.  

On the toolbar go to the Image tab then down to Apply Image. The layer should be merged and blending 

mode should be on multiply  

Convert layer style to linear light then go to filters on the toolbar, down to “other” and choose “high-pass” 

and sharpen by .5 pixels. Create a black mask then paint in white to reveal the sharpening on the city and 

buildings only. 
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Create a stamp. (if you want to you can delete preceding layers to save file size as your background is now 

done.) Find the middle of your image using guides.  

Go to the link at the end of this presentation and follow directions from this point.  

(In brief) 

Use the rectangular marquee tool to cut out a square dragging from the centre and holding alt +shift.  

Ctrl J will create a copy on a new layer.  

Duplicate layer and create a new document - this will be a NEW square document. 

Trim all transparent pixels. Then go to filter - distort - spherise. I did this twice to create a sharper sphere.  

Cut out the sphere using the elliptical marquee tool and save on separate layer. Bring this layer back to your 

main document. You no longer need the square layer or document and they can be deleted.  
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The sphere layer is now worked using layer styles for inner glow shadows etc. just follow the directions in 

the linked tutorial. 

I created a copy and changed the color tones and lightened the sphere using Image > Mode > LAB color and 

then converted it back to Adobe RGB.  

I also used dodge and burn to brighten the centre some more and darken the signs in the lower left and top 

right of the image to draw the viewers eye into the centre of the image. 

This tutorial is really easy - give it a go with some of your images. 

Share your creations with Barry Wilkins, our Viewpoint Editor. It would be interesting to see different results. 

Photoshop: Create a Surrealistic, Glass Ball Landscape - Blue Lightning TV 

https://www.youtube.com/watch?v=PIXwlTMmrbA&list=PLn4NqVbBSTgY_jN26rLYtcNNnm8hj6Kuc&index=9&t=0s 

Article by Rosa Doric 

https://www.youtube.com/watch?v=PIXwlTMmrbA&list=PLn4NqVbBSTgY_jN26rLYtcNNnm8hj6Kuc&index=9&t=0s
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Jennifer bailey 

I made adjustments to image 2 in lightroom as per below: 

I made adjustments to image 3 

in lightroom as per below: 
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I opened images 2 & 3 in Photoshop and did the following adjustments: 

1. I manually blended the sky and city from image 2 with the foreground lights from image 3 

2. I consolidated the blended layer into a new layer and applied some dodging (lights) and 

burning (shadows). To consolidate layers - Select the top layer to make it active, then press 

Command-Option-Shift-E (Mac) or Ctrl-Alt-Shift-E (PC). Tip: This will create a merged copy 

of all the visible layers even if they are above the selection point, so make sure you've 

turned off any layers you don't want merged! 
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3. On another new layer I applied a Topaz Pop Grunge adjustment (Layer Opacity 29%) 

4. On another new consolidated layer I applied sharpening using Camera Raw Filter 

(Masked to high 90’s and pushed sharpening right up until I was happy).  

This technique applies sharpening to edges rather than to the whole image. 

5. Next layer I added Topaz Star filter, choose “Starry Night l” make adjstments to  

following in the “Main Adjustments” panel and under the “Star Settings” panel use 

the “Hide Brush” to remove unwanted starts (particularly in the traffic) so that the 

star affect shows only on a few of the street lights in the foreground. (Layer Opacity 

70%).  

Settings: Topaz Star Effects Filter using Starry Night I. 
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6. Last step on another new consolidates layer I applied Topaz Filter using Dark – Night with 

adjustments as per the panel below. This really should have been done before sharpen-

ing, but was applied as an afterthought. 

Settings: Topaz Filter using Dark – Night  
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Final Result  
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Keith Mahoney 

Photo 2. Using Camera Raw to Edit/Process for the sky only. 

 

Made a Copy of the Photo 2's Raw file and Using Camera Raw, Edited/Process for the signs and 

city lights (top right). 

Photo 4. Using Camera Raw to Edit / Process for the light trails only (bottom right). 
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Opened all Camera Raw edited photos into Photoshop. Then used Photo 2 as the base layer. Renamed layers 

as the edit progressed so as to remember what I did. 

I Selected, Copied and Pasted Photo 4 onto base photo 2, then Auto aligned. Next added a black mask and 

with a white brush selected, painted in some of the light trails from photo 4. 

After Sharpening and stamping layers 1 & 2, I Selected, Copied and Pasted the Copy of Photo 2, on to the 

Stamped layer. Then Added a black mask and with a white brush selected, painted back in the burnt out signs 

and city lights from the Camera Raw edit of Copy of photo 2. 

 

Half-way through: 
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The final result 
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Gary Elliott  

1. Load Image 3 

2. Load Image 2 and applied a luminosity mask to reduce the highlights around lights 

Luminosity mask created by selecting RGB channel 

Control+click RGB   

Create Alpha 1 Channel – click:   

Control+shift+Alt and click Alpha 1 Channel 

Create Alpha 2 Channel – click:   

Control + Alpha 2 

Select layer to apply mask 

On Layer tab Click  to create mask on layer 

3. Load Image 4  

Apply luminosity mask and modify mask with brush to select and enhance the best trails. 

Control + Alpha 2 

Select layer to apply mask. 

On Layer tab Click  to  

create mask on layer 

Select mask  

Paint Black to hide and White  

to reveal on mask. 

4. Stamp the image 

Press Shift+Ctrl+Alt+E to merge all 

lower layers into one layer 
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5. Processed the image with NIK Color Efex Pro – Pro Contrast filter and Brilliance and 

Warmth filter 

6. Added the Brightness/Contrast adjustment layer to reduce the overall brightness. 

7. Added a HighPass filter with mode as “Overlay” to sharpen the image. 
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John tibben. 

On first viewing of the four pictures I really could not envisage a final 
image to try and create in PS so for this project I started by running 
each of the files through Lightroom to see what I could see standing 
out in each image.  

Firstly I noted that to me there were four areas in the image: 

1/ The sky. 

2/ The city, building lights and vegetation. 

3/ The roadways with approaching headlights and departing traffic  

tail-lights as well as slightly blurred images of the vehicles in the 

first picture. 

4/ Lastly of all things the main road sign with directions for motorists 
and while part of the roadway it needed some special treatment to 
make it stand out as the fixed item that it is. 

I set out to try and make a final image using elements from all four 
though content from image 1 and image 4 dominates. 

Light trails show where the traffic has been but I thought it would be 
interesting to also keep cars in the image so I tried creating a vehicles 
layer to go over the light trails. 

The sky processed from first image to get post sunset/darkness and 
added photo filter slight orange colour to closer match the city. 

The vehicles also taken from the first image but processed much  
differently to the sky to brighten and intensify and  added as separate 
layer to put the cars over the light trails and allow final adjustment in 
the combined picture. 



Viewpoint - March 2019 - Issue No: 148                        Page 57 

 

The city is a blend made up from images 2, 3 and 4 to try and show the buildings but with the 
intensity of the lights and advertising signs made brighter and more vivid.   

Finally I reworked the “Tunnel Bridge Warning Sign” to brighten and intensify and added as 
separate layer to allow final adjustment in the final picture.  
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And here are all the final images on one page 
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Notices 

Tuesday 5 March 2019 - Lecture Night 
 

  

Presentation:   Scapes from around the World  
  

Presenter:        Linda Schlencker 

Linda’s love of camping, wilderness areas and travel started early, travelling around Australia with her family in 1978 
in a F250 ford truck with a campervan on the back (built by her father). 

Since then her passion has been hiking, kayaking, driving and motor biking around the world.  

As well as escorting groups, Linda handles bookings, sales, destination research, organises supplies and equipment 
for trips, manages websites and technology using her background and skills from her corporate days. 

 
Location:           Phoenix Room       7:30 pm 
 
 

Tuesday 12th March 2019 Workshop Night "RAW" Travel Photograhy 
 
Alfonso Calero is a professional photographer based in Sydney, Australia. Over the past  

20 years, Alfonso has photographed everyone from politicians to artists and everything from  

exquisite food to amazing landscapes.  

He is multi-lingual and brings his language skills to local and overseas photography tours with his  

fluency in Spanish, Japanese, English and Tagalog/Filipino.  

"RAW"  

It's all about travel photography with a focus on landscape, street, architecture and some nature and wildlife.  

A  mix of the technical and creative.  

A raw look at his travel kit, photos with all meta data and unedited images revealed. Work flow, file management and  

philosophy on travel photography. A very inter active session open to any questions during the presentation.  

Destinations include Tasmania, The Philippines, Japan, Spain and the Faroe Islands (inc. Copenhagen ) Loads of fun travel  

stories to tell and a look at autumn, winter and spring in Japan.  

Location:   Gallery Room     7:30 pm  
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Monday 18 March 2019 - Nature SIG 

Nature Special Interest Group Meeting  
 
If you are not a member of our club or not a member of the Nature SIG and wish to join,  
please contact naturesig@chrslphotographyclub.org  

 
Location:   Gallery Room      7:30 pm  
 

Tuesday 19 March 2019 AND Tuesday 16th April - Portraiture SIG 

Portraiture Special Interest Group Meeting  

If you are not a member of our club or not a member of the Portraiture SIG and wish to join, please contact 

portraituresig@chrslphotographyclub.org  

Location:   Gallery Room    7:30 pm  

 

Tuesday 26 March 2019 - Competition Night 

Digital Entries Close 24 March  

The set subject for this month is "Scapes" which is quite broad. Everything with the word "Scape" in it  

qualifies.  

The choice of subject matter can vary to offer other varieties of "scapes" but it will be up to the  

photographer to ensure that the end result is apparent to the viewer – i.e. the impact of the image will  

come from the subject matter chosen.  

For scapes you can think of the following topics:  

Landscapes, Seascapes, Nightscapes, Cityscapes, Streetscape, Urbanscapes, Cloudscape and Bodyscapes.  

Judge:          Craig Parker  

Location:      Phoenix Room   7:30 pm  
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Saturday 13th April 2019 - Introduction to Editing Images Day 

A full day's activities with hands-on tuition for you Specifically designed to get you hands-on experience in 

editing images using either Photoshop or Photoshop Lightroom You will need to register for one of these 

programs, as you can only sit in for one on the day.  

Photoshop  

During the day, depending on numbers, you will be in a small group of up to 4 students. Each group will have 

its own Mentor to guide you through the program operation in a structured way. All images used for the day 

are supplied. There are handouts to use during the day and a more detailed take home a hand out for you to 

use when practising your new knowledge. If you have a laptop computer with Photoshop installed, bring it 

with you in case we need it. If numbers are large, each group will only have one laptop running and each stu-

dent in the group will use that.  If numbers are small, it may be possible for each student to have use of a 

laptop.  

Photoshop Lightroom  

During the day you will be guided through the features of the program in a group situation. 

The day starts at 10:00 am (be there before this so we can start on time) and finishes around 4:00 pm. 

Cost is $30 which includes lunch.  Please advise when booking if you have any special dietary requirements 

(we will try to accommodate this). Lunch will be sandwiches, tea/coffee/cold drinks Booking and pre-

payment is essential as we have to book lunches with the RSL. Booking is final once bookings close as after 

we advise the RSL they are unable to change the lunch order. 

Please Note: It is a requirement that members have paid for this course by Tuesday 2nd April. Cash payment 

on the day is NOT an option. Please go to the website to register. 

Location:    10:00am Phoenix & Gallery Rooms  
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Sunday 17th March 2019 - Getting to Know Your Camera 
 

A full day that starts with the basics; shutter speeds, aperture, ISO, depth of field, composition etc. Followed 

by small group sessions with experienced photographers to guide you through those "What does this button 

do?" and "How do I ....?" questions. 

Cost is $30 which includes lunch, morning and afternoon tea.  Please advise when booking if you have any 

special dietary  

requirements (we will try to accommodate this). Lunch will be sandwiches, tea/coffee/cold drinks.   

Starts at 10:00 am and finishes around 4:00 pm.  Booking and pre-payment is essential as we have to book 

lunches with the RSL.  Booking is final once bookings close as after we advise the RSL they are unable to 

change the lunch order.  

Sovereign Room 10AM, but please check with the RSL on arrival as the venue may change at the last minute.  

See website to register. Please Note: It is a requirement that members have paid for this course by Tuesday 

5th March. Cash payment on the day is NOT an option. 

 

Monday 15 April 2019 - Landscape SIG 

Landscape Special Interest Group Meeting  

If you are not a member of our club or not a member of the Landscape SIG and wish to join, please contact 

landscapesig@chrslphotographyclub.org  

Location: Gallery Room 7:30 pm  

 

Tuesday 16 April 2019 - New Members Information Night 

It is a night for all new members who have joined since March 2018 and will be an information night about 

our club, followed by a supper and social get together. All new members will be invited early in March and 

RSVP will be required for catering purposes. All Management Committee members will be on hand to explain 

their area of running the club and how it relates to the members.  

Location:   Phoenix Room   7:30 pm  
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Ken Duncan Photography Explained Seminar 

Get complete 
photography training from A – Z in one day – guaranteed! 

Life Anglican Church, Quakers Hill, NSW.   Saturday 27 April, 2019 - 9am to 5pm.  

• How to get “the magical light” in your photos. 

• The secret behind shots that make people say, “WOW”. 

• Why composition could be more important than you may think -and how to get it right. 
• Why you probably already have all the gear you’ll ever need to take award-winning photos. 

• How to avoid the 5most common mistakes in photography. 
 
Ken will explain clearly:   

• The startlingly simple elements of a prize-winning shot. 

• How to see old places in a new way. 

• Plus, how to snatch shots no one else may know how to take.   
 
We have negotiated a special deal with Ken Duncan Galleries of $147.  Please register your interest on the vents page, we need 
20 people to get this deal.  Applications close 15th March.   

3rd ANNUAL AUDIO VISUAL COMPETITION 2019  

“WITHIN 2 KM RADIUS FROM HOME”  

Members are invited to put their creative skills to work and produce an audio visual of their photographs. Video content is al-
lowed, but not more than 20% of total duration of AV. 

Rules and entry form are available for download from the club website. Go to competitions to obtain the forms. 

The process of entry is not from the club website, but via a transfer system direct to Alia Naughton. Details are in the docu-
mentation. Only one entry per member is allowed. 

The judges for the competition are to be announced. 

Entries will be open for transfer on Friday 5th July 2019. Entries will close for transfer on Friday 25th October 2019. 

All entries will be shown at the Audio Visual Interest Group meeting on the 29th October 2019. 
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Castle Hill RSL  

PHOTOGRAPHY CLUB 
 

The Castle Hill RSL Photography Club was formed in 1994 as the Hills Photographic Society.  The club is an informative social 

club with friendly competitions, social outings and events and is one of the largest in Australia and has a current membership 

of around 270.  Members have a diverse range of experience and talent and are always willing to share their knowledge. 

 A strong point of the club is the emphasis on training, with a dedicated Training Coordinator who oversees all aspects of the 

club’s training program.  The main training events each year are a Getting to Know Your Camera day and Introduction to  

Editing Images day, both held 3 times each year at a very reasonable cost.  Other workshops on Intermediate and Advanced 

photography, and Audio-visual production are held regularly depending on presenter availability.  

The club meets three times a month on the first, second and fourth Tuesdays at 7:30pm, unless otherwise stated,  

at the Castle Hill RSL Club 

Call: 02 8858 4800 or go to www.castlehillrsl.com.au 

 

Our Monthly Program  

First Tuesday: Lecture night. 

An experienced photographer, artist or specialist talks about their style of work. 

 

Second Tuesday: Workshop night.  

A presentation of one individual member’s work in the form of a short 5 minute AV. 

A short presentation by an experienced club member on Photoshop tips and techniques.  

A workshop night where an experienced photographer talks about how they create their images. This is generally a very  

informal night where other members or visiting experts discuss issues of relevance with the presenter or other members. 

http://www.castlehillrsl.com.au/
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Fourth Tuesday: Competition Night. 

Members submit either digital images or prints to be judged by an independent external judge.  Awards issued to the  

member counts towards a yearly point score system and a trophy. The judge generally discusses the merits of each photo and 

provides comments on how improvements can be made. This is an excellent way to improve your photography. 

Competition Grading System 

The club has a competition grading system that is designed to allow the member to advance their skills  photographic skills.  On 

attaining a standard assessed by the competition committee each year a member will be promoted from B grade  

to A grade. Full details are available in the competition documents on the club website. 

Special Interest Groups 

The club also has special interest groups (SIGs) for Portrait, Landscape, Nature, Sports Action, Audio-visual and Portfolio  

production that meet regularly during the year. Participation in these groups is open to any financial member of the club. 

Social Activities 

We have outings several times a year with the objective of improving your photography as well as meeting and socialising with 

other members.  

At the beginning of each year we publish our program for the next twelve months. The program varies every year and we try to 

have competition subjects that stretch members’ creative limits.  

The only equipment you require is a film or digital camera, and an interest in improving your photographic skills.  

The social side of the club is very important to us. We like to have fun and a chat during supper and after the meeting. 

Before you can become a member of the Castle Hill RSL Photography Club it is a prerequisite that you are a member of either 

the Castle Hill RSL or Parramatta RSL clubs. The membership application form for the Castle Hill RSL is available here or at the 

membership office of the club.  Unfortunately this means that members must be over the age of 18 so we are unable to  

accept junior members.  This is complicated by the fact that any club members involved in dealing with juniors would have to 

undergo a working with children check which is impractical for our club given the number of members this would require. 

 

Further details about the club and its activities can be found on the club’s website, https://www.chrslphotographyclub.org 

http://www.castlehillrsl.com.au/membership
https://www.chrslphotographyclub.org
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Castle Hill RSL Photography Club 

Castle Hill RSL Photography Club 

Atrium Castle Hill RSL 

Level 6, 77 Castle St 

Castle Hill, NSW 2154  
 

PO Box 25 

Castle Hill NSW 1765 
 

 

Viewpoint Contributions  

Viewpoint depends on them! 

If you have any articles that may be of interest to our members, please email them 
to: 
editor@chrslphotographyclub.org  
 

Articles could include: 

Camera hints, Photoshop hints, Holiday photography and/or Local Photo-shoots, 
awards, competitions, exhibitions, upcoming events, workshop and Lecture reports, 
recommended Book reviews, reports etc. 

Don’t be limited by this list. Anything that might interest photographers is  
acceptable. 

Please send articles in Microsoft word or plain text format with photos attached as 
separate files. Submitted images should be a JPG file with a size of 1 MB to 2 MB 
(maximum 2MB).  

In order to ensure your article is included in the next Viewpoint magazine, please 
submit it by the 20th of the month.  

DISCLAIMER: No responsibility is accepted by the Castle Hill RSL Photography Club (The Club) for the accuracy of any information contained in the text, 
photographs or advertisements in any issues of Viewpoint. Information contained within does not necessarily reflect the opinion of The Club, nor does it 
infer endorsement by the club. 

Training Coordinator: 

Steve Castle 

training@chrslphotographyclub.org 

 

Membership Secretary: 

Michael Schwarcz 

membersec@chrslphotographyclub.org 

 

Webmaster 

Mal Hobson 

webmaster@chrslphotographyclib.org 

 

Enquiries Officer: 

Alia Naughton  

enquiries@chrslphotographyclub.org 

 

Magazine Editor: 

Barry Wilkins 

editor@chrslphotographyclub.org 

Lecture Coordinator: 

Rick Logan 

lecture@chrslphotographyclub.org 

 

Competition Coordinator: 

Peter O’Brien 

competition@chrslphotographyclub.org  

 

Social Coordinator: 

Tom Brassil 

social@chrslphotographyclub.org 

 

Member Benefits Coordinator: 

Paul Sweatman  

benefits@chrslphotographyclub.org 

 

Publicity Coordinator: 

Julia Zhao 

publicity@chrslphotographyclub.org  

President: 

Roger King 

president@chrslphotographyclub.org 

 

Vice President: 

Graham Gard 

vpresident@chrslphotographyclub.org 

 

Immediate Past President: 

Jason Pang 

pastpresident@chrslphotographyclub.org 

 

Treasurer: 

Gordon Fagg 

treasurer@chrslphotographyclub.org 

 

Secretary: 

Pam Rhodes 

secretary@chrslphotographyclub.org 
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