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Hello photographers and friends  

 

Welcome to this month’s Viewpoint. Time has passed very quickly, 
and we are already in the middle of the year with only six more 
months to go till end of the year. The club’s membership now 
stands at 254 members. As the club continues to grow as the larg-
est camera club in NSW, we also require more members to step up 
to assist in running our club’s activities.  

The social team is currently looking for more volunteers to lead in 
our midweek and weekend social outings. If you have the flair to 
lead a small group outing, please don’t hesitate to contact our so-
cial coordinator Tom Brassil  

(Email: social@chrslphotographyclub.org ) or myself. 

We have recently held an event at Bicentennial Park at Homebush 
with the able assistance of Nikon. This was a chance for Nikon own-
ers to play with the latest Nikon lenses and cameras. There were 
two groups, and all enjoyed the time they had with the equipment. 
We are trying to schedule a similar event for the Canon lovers in the 
Club. 

There are training workshops happening in June for those of you 
who want to learn more about photography. For beginners, we 
have the “Getting to Know Your Camera“ workshop on the 10th 
June and for the more advanced photographers in our midst, we 
have the Advanced Photoshop workshop on the 24th June ably pre-
sented by Christine Nelson who ran a similar workshop at this time 
last year. Our Portrait and Landscape SIGs will also be holding their 
regular meetings in June. 

For those of you who enjoy our regular outings, there will be two 
outings in the near future with a night outing to the Vivid Sydney 
light installations to be held on the 31st May and here is advance 
notice for a weekend away on 17th and 18th August for a dawn 
shoot at Tin City. The details are on the club’s website and I encour-
age all of you to sign up for them.  

It has been a busy time on the Competitions front with Axholme 
and Sydney West Interclub selections made recently. This selection 
process takes significant organisation even though the actual selec-
tions are made by a few.  

We always need many more prints and images than are actually 
required so that the best available selections can be made. The 

Axholme selections have been sent to the UK to be judged and we 
have received their selections to be adjudicated here. The points 
from both countries are then tallied to select the overall winner.  
The Axholme results will also be announced next month.  

The Sydney West Interclub was held at our Club in Castle Hill RSL on 
Wednesday 30th May and CHRSLPC won the night and two of the 
three categories. The final scores are: CHRSL PC 407 points; 
Hawkesbury 404 points, and Blacktown 402 points.  

The mono prints would have been ours as well but an image had a 
subtle area of colour that was missed during the selection process 
and so had to be disqualified. Peter O’Brien does a wonderful job 
coordinating his team to make the selections in time to make the 
deadlines. Good job to all those involved!  

Some of our members will also have entered images in the FCC 
Topshot competition being held as I write this article. I will report 
on their results next month. 

I urge all of you to read the Weekly Update notices in your Inbox 
each week to ensure that you don’t miss out on any of these won-
derful activities.  

Last, but not least, I would like to remind everybody that it is im-
portant to recognise the support we are given by the RSL ranging 
from the excellent facilities we are provided with each week, to the 
annual financial grant which allows us to secure the necessary tools 
we needed to keep the club thriving.  

 

Until next month, happy snapping!  

 

 

 

Regards 

Roger King  

 

President 

Castle Hill RSL Photography Club 

From the President 
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Hello Readers 

 

Winter is here;  

Stay warm and cosy indoors and post pro-

cess some of your images and ready them for en-

try into competitions both internal and external 

and international. 

Currently I have come across the; 

 2019 Sony World 

 Photography Awards  

Entry is free and prize money is up to 

$30,000 (USD). 

Don’t forget to send me some of your entry images if you 

want to showcase your work in Viewpoint as well. I would 

love to share them. 

Or just send me any of your work or holiday pics and let 

me know if you  want to be a featured member by sending 

me an email. 

https://www.worldphoto.org/competitions 

Cheers  

 

Rosa Doric 

editor@chrslphotographyclub.org 

https://www.worldphoto.org/competitions
mailto:editor@chrslphotographyclub.org
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May 2018 - Set Image of the Month - Digital 

“D18-7” by Des Lye 
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May 2018 - Set Image of the Month - Print 

“Communing with Nature” by Peter Robson 
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“Betrayed” by Paul Prozous 

May 2018 - Open Image of the Month - Digital 
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“Gotcha” by Peter O’Brien 

May 2018 - Open Image of the Month - Print 
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I am passionate about photography and about Camera Clubs and their role in 
the artistic world.   

I’m interested in ideas and the expression of them and I will be sharing with you 
some of my favourite images, including the thought processes and the inspira-
tion behind some of them 

 

I will start at the beginning; 

How did I get into Photography? The short version is many, many years ago I 
left NZ to go on my Big Overseas Trip as many young people do.  

 

 

 

 

I flew from Auckland Airport to Sydney Airport 
and then travelled to WF to see some 
friends…. and 30 years later I’m still there no 
further on….now married and with 2 Adult 
children.  So if you are expecting exciting pho-
tographs from exotic parts of the world you 
are going to be very disappointed.  

 

 

 

Art  of Seeing   
by 

Dianne McKenzie  

(left) - Misty Morn on Wet lands 
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I find my inspiration within a few kilometres 
from home…. WF is a very beautiful place and  
I love living there. 

This is the view from the kitchen window.  It 
has actually been suggested by Rob (when he 
is feeling a little bit unloved & neglected ) that 
I didn’t actually fall in love with him but with a 
house with a view from the kitchen window 
and he just happened to come with it! 

It’s not true, but some people could be forgiv-
en for thinking that… it’s a pretty spectacular 
view isn’t it.  

 

Rob was a photographer when I met him…and I hung around him for a while before picking up the camera for myself and when 
I did….WOW!....a whole new world and way of expressing myself opened up to me.  

One of my favourite photographers is Freeman Patterson.  

I love his photography and even more his philosophies on photography.  He has really helped me understand the art of seeing 
and what should be the goal of all photographers… effective expression.    One of the biggest barriers to “seeing”  can be the 

(right) - Scarecrows 

(below) - Ducks on the Pond. 
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labelling that results from familiarity.  

WF is pretty familiar to me because I have been living there in the same house, same husband for over 28 years.   

 

You may have heard that famous expression by Mark Twain, “familiarity breeds contempt and children?”  

Familiarity can also be a barrier to creativity if you let it! 

It was Monet, the painter who said that “in order to see we must forget the name of the thing  

we are looking at.” 

 

I had a delightful couple of hours photographing early morning dew drops on blades of grass….tilting my camera angle and 
changing my lenses until I found compositions pleasing to me.  
And that’s the wonderful thing about photography I can immerse myself in what ever I’m photographing.   

 

(below) - Painted Swallow 
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Freeman Patterson talks about clearing your mind and learning how to switch yourself off, so you can turn 
your subject matter on so that such a common sight as a piece of bark that has fallen randomly on to some 

bracken fern can be captivating.  

If you look at bark on a tree and merely say “Yes, that’s bark,” you may not be seeing past the old familiar label of its name 

But if you really see you will notice the fibre, the texture, the colour. You will find the dimensions and hidden beauty not in-
cluded in the usual definition of bark.   
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Or a leaf  

 

Just as Patterson talks about how familiarity can be a barrier to seeing, so can labelling.  

It starts at school at a very early age…children are now so focused on learning to read and write that in an ordinary school day 
there is very little time for the visual arts, and by year 3 and 4 painting and drawing is no longer regarded as important at all: 
and we stop visualizing things freely, and put word labels on them instead.  

 

“By these labels we recognise everything, and no longer see anything.  We know the labels on the bottles, 
but never taste the wine.”   Claude Monet 
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This is the image that the camera recorded . 

Take note of the area on the left hand side of the barb . 

This is the image that I created; 

I didn’t label the previous scene as just another spider’s web 
on a barb wire fence; I did as Monet suggested….I forgot the 
name of the thing I was looking at and I saw a necklace of sun 
jewels and that is what I created in my digital darkroom. 

I wanted to express the simplicity of nature’s perfect beauty 
and with the help of a sienna filter, I created the golden glow 
of harmony and serenity I felt on that glorious winter morn-
ing. 

(above right) - Spider Web Jewels 

“Roses House” - this is the window of the old house a 

kilometre down the road and I can’t help but notice the obvi-

ous details; the shape of the warped window frame, the cur-

tains torn by the elements of the weather,  the “door 

frame” (not pictured) and the textures of aging timbers, and 

colours of faded peeling paint.  

What do these images convey?  

To me, this house expresses desolation, loneliness & aban-

donment. 
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Mapplethorpe Lily;  
Another source of inspiration comes from one of my favourite 

photographer’s Robert Mapplethorpe.  

 

I saw his exhibition at the Art Gallery in 1995 and fell instantly in 
love with his flower studies, especially his Calla Lilies.  

 

*This image on the right went to auction 3 years ago for 60 000 
pounds. 

 

First image of Crocus  This was an autumn crocus growing 

in the grass around the house.  When I got home and started 
downloading  the images onto my computer I thought that 
my monitor had developed a problem with the calibration 
because the grass definitely not this bright sunny green.  As I 
examined the crocus images closer I noted that the petals 
didn’t have a green cast and I just couldn’t work it out why 
the camera had recorded the grass as such a vibrant green.  
In the end I actually drove back to the abandoned house and I 
was amazed, truly amazed that the colour of the grass was 
this bright fresh green, yet at home a few minutes before I 
would have staked my life on it being a dirty grey/green. 

Second Crocus  So I had to create the image that I had ex-

perienced and envisaged - in my digital darkroom …called  
photoshop.  I simply put a B&W filter over the image and 
then reduced the opacity to reduce the lime green to grey 
green.  I have come to the conclusion that I felt the desola-
tion of the house and I didn’t see that crocus in reality…. but 
in my minds-eye – I didn’t see the bright green that symbolis-
es spring, hope and wholesomeness but instead with the 
sombre tones of the house. 

This is the limitations of the camera …… it records…but in our 
minds and in our hearts we feel, we sense and we experience 
–  technical term for that is ‘abstracting’ that’s why Holiday 
snaps can be so disappointing when you get home.   
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16 years after that exhibition when one of them finally 

managed to flower in my garden (mostly because the 

cows eat them before they had a chance to flower). 

I picked it and set about trying to emulate Mapplethorpe’s 

lily images. Now there is a definite distinction between 

copying a photographer’s work and being inspired by it. 

I’m quite sure that Mapplethorpe is not the first photogra-

pher to have photographed a Calla Lilly in a studio setting 

and I don’t think I will be the last.  

Apologies to Mapple-

thorpe #1 

Apologies to Mapple-

thorpe #2 

The Death Lily; 

 
Ralph Gibson is another of my favourite photographers. 

He said “We all have our own unique way of perceiv-
ing our own personal reality which is inherent within 
all of us.” 

 
This is so true!!!  
 
For me my experience as a young girl growing up was of my 
Grandmother who always referred to them as the death lil-
ies... but it was never just the death lilies….it was always …. 

“the ddddeathththth lilies”. 
 So my experience of these lilies are not as Mapplethorpe has 
photographed them as innocence  & purity but rather with a 
sombre tone, with religious undercurrents and a deep rever-
ence to death.  
 
I applied a Midnight Filter to this image to help me achieve my 
personal expression of this childhood memory. 
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The Death of Hope; 
My daughter named this image and when I asked her why, she said, 

“because the lily is not quite dead but it has no hope of 
recovery.” 

I went all goose bumpy…my photographs can be very personal and 
are created from what I’m thinking and feeling...so it is a real buzz 
for me when my children get what I’m doing photographically. 

This quote from Freeman Patterson is the very reason why I’m so 

passionate about photography. “The camera always points 
both ways. In expressing the subject, you also express 
yourself”. 

This one idea to emulate Robert Mapplethorpe's Calla Lilies turned 
into a wonderful personal project of exploring a childhood memory. 

That’s the wonderful thing about ideas, you never know the journey 
that one idea is going to take you. 

 

 

Dandelions; 

dandelions are weeds that we trample on without so much as a thought to them and knock off their heads with the lawn mow-
er the moment they lift their little heads up. Freeman Patterson writes of a friend who struggles to grow a patch of dandelions 
in southern Africa. Yet she treats the colourful species of daisies that grow rampant in her area as too common, too familiar 

(there’s that word again) familiar …too familiar be treasured. 

So I have tried as Monet has suggested to forget the name of the thing I am looking at. 
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In this first image of this dandelion I have photographed a side of the dandelion that is fragile, soft and beautiful and at the 

end of it’s own life is releasing the seed to begin new life. This was photographed in my studio and I used a little hand held 

torch to light the seed and bathe it in golden light….representing hope & eternity. 

In this second image the seed of the dandelion is represented as a hardened metallic grenade being launched. The seed 

can be as destructive as a grenade as it detonates in gardens and lawns all over Australia. I deliberately converted it to B&W to 

accentuate the coldness, the bleakness, the glittering hardness of metal…to create a feeling of impending disaster. 

Monitor; 
Des Crawley, (who we all know & love) gave a lec-
ture on portfolio’s and on CONCEPTULISATION at 
Lane Cove Camera Club.  

Some of you will probably already be familiar with 
this word; CONCEPTULISATION. 

It is a word that seems to have struck terror into the 
hearts of many Camera Club members.  

This is my very first image that I consciously put into 
practice, CONCEPTULISATION. 

I sat back and observed this monitor and I asked my 
self what is the essence of this character that I want 
to portray?     I thought….camouflage!! 

So I used a wide aperture with my long lens to 
achieve a shallow depth of field, focused on the 
eye, and let the scales of the Monitor recede so that 
the very scales of the Monitor become like the 
rocks it might use to camouflage itself.  

 

 

Vanguard;  
 this is one of my favourite images and the cover to a book I did on 

The old Vanguard  

For over 28 years I have watched rust gnawing away at the old Van-
guard, mosses & lichens clinging to the nooks & crannies, consum-
ing and creeping into it, devouring the very heart and substance of 
her. For many people this old car would be an eyesore but as a 
photographer I see an endless source of beauty and inspiration. 
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Frogs; 
Frogs are my all time favourite subject matter.  And living on a swamp there are plenty about. In 
summer when I’m taking the washing off the line I have to check for frogs because they often 
hop into the damp clothes when I hang them on the line and they are still there in afternoon 
when the clothes are dry.  

I found this little character under a wet towel in my laundry. I called him Lucky because he was 
moments away from being chucked into the washing machine with the towels, I’m always careful 
to wet my hands before picking them up as their skin is very sensitive to toxins and the oil on our 
hands is like acid to them and I handle them as little as possible. So I set up my ‘state of the art’ 
studio and had a lovely time photographing him on this peace lily. 

I looked at this frog and thought you are my subject matter, but what is my subject? Mmmmm…

well you are my prisoner so I decided that I would make my subject ‘entrapment.’ My next 

thought was how was I going to express entrapment. 

I really have to emphasise that all my little models get returned safely to the garden…where they 
have to contend with the kookaburras and the snakes (but that is their problem). 

I wet the inside of wine glasses with filtered rain water…no chlorides in the water and started to explore the idea of entrap-
ment. 

Studio #2 

Confinement 
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Froggy Contemplation; 
I’m not going to stop photographing frogs just ‘chilling out’ because I love them, they are so cute and have such comical ex-
pressions but I am not going to be content to be just doing that any more. 

I want to explore my subject matter, push the boundaries of each photographic experience.  

Before I first heard Des Crawley’s talk about portfolio’s and conceptualisation  I was becoming bored and uninspired with my 
photography and I never want to feel that way again. 

This is my favourite one  
 
…it expresses to me everything I wanted to convey 
about entrapment…. 
captivity, prison, confinement trapped, restriction.  
 
I used the transforming tool in photoshop to create the 
‘hemmed in’ feeling… 
 
It isn’t photoshop that is creative….Photoshop is just a 
tool and I used it to fulfil an idea I had. 

Entrapment; 

into danger, difficulty 

or a compromising situation 

to lure 
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 Praying Mantis 

Is she tasty or tough? 
Definitely tough.  

I love photographing praying mantis and I 
love them in my garden so I take very 
good care of them. 

 

See how he is changing colour to camou-
flage with the lily.   

Lunch Munch; 
I think I would be a Nature Judg-
es worst nightmare. 

 

I just love putting my own design 
into my nature shots.   
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Honey bees; 
Despite dire consequences predicted for 
many ecosystems including our future 
food stocks because of the depletion of 
bee populations, I can’t help but feel 
hopeful for our worlds future when I look 
at this photo.  

Just look at those pollen sacks on that 
bee!  

Yellow is such a positive colour, and yet I 
had a camera club judge condemn this 
image saying “the image is just too yel-
low!  

It has been so wonderful not having Judg-
ing at Lane Cove Camera Club. Our nights 
are run more like a forum and open dis-
cussion. 
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Birds in Flight; 
(left ) This image didn’t quite convey the wonderful feeling of 
exhilaration and freedom I felt when watching these swal-
lows dart about on the river bank. 

Birds in flight #2; 
(right page) This is the image I created to express how I felt 
while watching these swallows.  

The shadow represents that part of me that was cavorting 
and soaring over the water with the swallow. 

Water Lilies; 
Unlike the Calla Lilies, cows don’t eat water 
lilies so they are fairly prolific and dare I say 
it c o m m o n.  

When you observe your subject matter care-
fully, you will find yourself caring about it, 
and through it expressing yourself quite nat-
urally. 

This quote is the reason I believe composi-
tional rules are irrelevant. 

Some Camera Club judges rabbit on about 
gates being open, leading lines, the golden 
means rule, don’t have the main subject of 
the photo in the centre of the image blah 
blah ….but if we observe our subject & sub-
ject matter carefully the visual design of an 
image will come naturally…without the hin-
drance or restriction of rules! 

Liquefy lilies; 

I pre-visualised this image at the dam and created it in my digital darkroom.  

When I pick up my camera bag and my tripod, I feel tremendous freedom just to see  and create as I feel with no rules, no 
boundaries and no pressure from other peoples expectations of me or my photographs. 
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I am going to finish with another quote for Freeman Patterson;  

“Good seeing doesn’t ensure good photographs,  

but good photographic expression is impossible with out it.” 

Soul   Mates

Seeing, means using your senses, your intellect, and your emotions. 

It means encountering your subject matter with your whole being.

It means looking beyond the labels of things and discovering the 

remarkable world around you.                                  Freeman Patterson

Article and images by  Diane McKenzie 

To view more of Diane's work and some AMAZING videos log on to; 

http://www.dianemckenzie.id.au/ 

http://www.dianemckenzie.id.au/
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Les Harveys’   Cuba
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Les Harveys’   Cuba -  part two 
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Thank you to Les Harvey for all his fantastic images of Cuba. 

P.S. These were taken on a recent photographic tour with Malcolm Fackender and by all accounts it is a photographers dream.
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Thank you to Les Harvey for all his fantastic images of Cuba.  

P.S. These were taken on a recent photographic tour with Malcolm Fackender and by all accounts it is a photographers dream. 
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HOW TO USE PHOTOSHOP’S “SELECT SUBJECT” 
 

What is the SELECT SUBJECT command? 

Select Subject is a new command released in Photoshop CC 2018 

The Select Subject command lets you select the most prominent subject/s in an image in a single click. Powered by advanced AI 
machine learning technology Select Subject is trained to identify a variety of objects in an image such as people, animals, vehi-
cles, toys, and more.  

Selecting objects in an image can take a fair deal of manual work. Whilst the selection tools in Photoshop have improved over the 
years, it still takes manual effort to ensure you only select the parts you want.  

The new Select Subject isn’t always going to be the perfect solution; however, it will give you a quick starting selection that’s typi-
cally far better than what you would get with the existing tools. 

The Select Subject is clever enough to identify multiple people or animals in an image; it can select motion-blurred parts of an im-
age as in example 2; and the Dandelion selection in example 4 is remarkable. 

The Select Subject works best at selecting subjects that have a good contrast to the background, it is also good at selecting sub-
jects that are in focus. It is not good at selecting subjects that are not well defined such as abstract images; trees; or wheels as in 
example 3. 

 

Why use the SELECT SUBJECT instead of other selection tools? 

 It is generally faster that selecting the object yourself. 

 It can do a better selection than you in most instances (you will still have to refine the selection yourself). 

 It can perform complex selections that are normally too difficult to do manually. 
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How to use the SELECT SUBJECT tool; 

 

Open your image in Photoshop, click on the Select Subject command.  

If you can’t see it then either click Select>Subject in the options bar or select one of the pick tools such as 

 or  from the tool bar and the Select Subject command will appear. 

Once you have clicked on Select Subject it will automatically select the subject for you. If it hasn’t selected all the subject, or you 
wish to select more subjects use one of the other selection tools such as the lasso, quick pick or the magic wand tools. Press and 
hold SHIFT to add to your selection or press and hold ALT to subtract from your selection. 

EXAMPLE 1 – Multiple Subjects 

In this example the Select Subject identified that there are 2 people in this image and it selected both.  

 

Pressing the letter Q will place a 

red mask over areas that have not 

been selected (press Q again to 

remove the mask).  

 

On closer inspection there are are-

as that have been missed (iPhone) 

and other areas that need to be de

-selected (around neck, between 

legs, back of jeans, around strap, 

etc.).  

 

 

Overall this is a very good selection requiring minimal refinements.  

Figure 1: Original Image Figure 2: Result after using Select Subject tool 
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EXAMPLE 2 - Motion Blur 

This image was chosen to see how accurate the tool is at selecting mo-
tion blurred sections.   

If you have a closer look at the selection it missed some of the blurred 
hand areas probably due to low contrast, and it missed parts of the 
male face, it also decided to include part of the gentleman’s hat and 
the chair at the bottom of the image. 

Having said that, Select Subject was considerably faster than using oth-

er selection tools and it was considerably more accurate.  

The Quick Select command also selected the clock and pictures frames 

which 

 

 

EXAMPLE 3 - Complex Wheel Selection 

I wanted to see how accurate the tool would be at selecting 

a low contrast image with complex selections inside the wheel. 

This was a fail on many levels, it missed the thong, shorts, arm, top of the tyre and it wrongly selected all the areas between the 
spokes  had to be deselected which was time consuming and fiddly. 

Figure 3: Image showing initial Select Subject result. 

Figure 4: Image shows areas captured by Select Subject. The areas be-
tween the spokes should have be excluded. 
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EXAMPLE 4 - Complex Flower Selection 

The image of a Dandelion was selected to determine the ability of the Select Subject command to accurately select fine details 
against a muted background. 

The steps taken for this image are 

 Open image in Photoshop, click on the Select Subject command 

 Click on the Select and Mask command, in the View Mode select Overlay mask, click on the Redefine Edge Brush tool 

 Paint around the edge of the flower to further select the image 

 Click Output Settings, Decontaminate Color at 60%, select Output to New Layer, click OK 

 Create a new Blank filled layer underneath the Dandelion selection layer – 

Figure 5: Dandelion image provided by 
Christine Nelson 

Figure 6:  After the image was selected by the Select Subject com-
mand it was opened with the Select and Mask command.  

The Redefine Edge Brush and Decontaminate Color was used on 
the left side of the dandelion to show how it can significantly im-
prove the selection compared to the right side. 

Figure 7: Final image with a black background. 
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Mid Week Outing of 28th April 2018  

Sydney International Horse Trials 2018  

A good turn up for a wet and chilly start to the day at Horsley Park Equestrian Centre.  

 

(above) - 1st Place was awarded to Maria Brear for her image “White Horse” 
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Phil Stacey  followed up being 

awarded a draw for 2nd Place 

for his images.  

 

 

(left) - “Water Jumper“ by Phil Stacey 

 

 

(below) - “Grey Horse” by Phil Stacey 

After a bit of milling around we headed 

off to walk the course.  

Albeit a number headed for the water 

jump which is typically a location for 

spectacular shots.  
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As the day moved on the rain disappeared and the temperature warmed up making for a nice 

mid-morning and afternoon.  

Our group was large in the vicinity of 25 to 30 people, which made for a nice day with plenty 

of interaction between people, with plenty of sharing of techniques and settings.  

(above) - 3rdPlace was awarded to Tom Brassil for his image “Rain Jump” 
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(left) - Maria Brear achieving a tie in 4th Place for 
her second image “Brown Horse” 

(below) - Michael Lucchese came in equal 
4th Place with his image “Determination” 
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(left) 

“Nailed It“ 

 by Roger King 

(right)  

“Against the Sky“ 
 by Tom Brassil   

Other images received included (in order of average points awarded);  
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(left) 

“Horse and Rider OK” 
by Rob Brear  

(right)  

 “Splash“ 
 by Pam Rhodes  
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(left)  

“Oops“ 
by Roger King 

(right) 

 “Giddy Up“ 
 by Pam Rhodes  

The Members Voting Competition once again show-

cased the quality of images our members produce, 

with the top 10 images being separated by 0.4 points 

based on average  The variety of images from effec-

tively the same location was remarkable, showing how 

people interpret the same scene and produce the vari-

ety of images.   
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(left) 

“Diabolo Splash“ 
by William Stewart  

(below) - “Blue Rider“ by Steve Castle 
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(left)  

“Really Enjoying This“ 
by Colin Wright 

(right) 

 “Joy of the Jump“ 
 by Rita England  
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(left) 

“Leap of Faith“ 
by Michael Lucchese  

(right)  

“Whoa Eskimo“ 
 by William Stewart 
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(left)  

“Cross Country“ 
by Colin Beadell 

(right) 

 “As One“ 
 by Neville Thorogood  
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(left) 

“Great Horse“ 
by Barry Ormond  

(right)  

“Close Up“ 
 by Rob Brear 
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(left)  

“Homewood Bound“ 
by Neville Thorogood 

(right) 

 “A Great Jump“ 
 by John Fayyad 
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(left) 

“Go Girl“ 
by Colin Beadell 

(right)  

“Concentrated Effort“ 
 by Rita England  
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(left)  

“Water Rider“ 
by Steve Castle 

(right) 

 “Great Ride“ 
 by Barry Ormond 
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(left) 

“Ready to Go“ 
by John Fayyad 

(right)  

“Oh my God“ 
 by Colin Wright  

Article by Tom Brassil 
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Sunday 10th June 2018 - Training Day 

GETTING TO KNOW YOUR CAMERA 
Various Trainers 

 

A full day that starts with the basics; shutter speeds, aperture, ISO, depth of field, composition etc. Followed 

by small group sessions with experienced photographers to guide you through those "What does this button 

do?" and "How do I ....?" questions. After lunch, we break up into small groups for practical sessions and ex-

ercises that demonstrate the depth of field, fill flash, white balance, metering, exposure compensation etc. 

Cost is $30 which includes lunch, morning and afternoon tea.  Please advise when booking if you have any 

special dietary requirements (we will try to accommodate this). Lunch will be sandwiches, tea/coffee/cold 

drinks 

Starts at 10:00 am and finishes around 4:00 pm in the Sovereign Room  

Booking and pre-payment is essential as we have to book lunches with the RSL.  Booking is final once book-

ings close as after we advise the RSL they are unable to change the lunch order. 

Details and bookings are on the club website here. 

Please Note: 

• This training is only available to financial members of Castle Hill RSL Photography Club 

• It is a requirement that members have paid for this course by the Tuesday before the event. 

• Cash payment on the day is NOT an option. 

 

https://www.chrslphotographyclub.org/store/event/training-event/sunday-9-sept-2018-getting-to-know-your-camera-day.html
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Tuesday 12th June 2018 - Workshop Night  

English Cathedrals 
An architecture workshop by John Swainston 

John migrated to Australia from the UK in 1979, and has over 45 years experience in the photographic wholesale and repair 

industries, working for Bell and Howell Australia, Maxwell Optical Industries and Maxwell International.  He is also an accom-

plished photographer in his own right.  John Swainston is the current president of the AIPP. 

John will talk about how he approached his cathedral project, giving a practical set of working examples of how he approached 

a real project in architectural photography.  

http://johnswainston.com/2017/10/26/46-anglican-cathedrals-in-

england-wales/ 

Lyceum - 7:30PM 

http://johnswainston.com/2017/10/26/46-anglican-cathedrals-in-england-wales/
http://johnswainston.com/2017/10/26/46-anglican-cathedrals-in-england-wales/
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Tuesday 26th June 2018 - Competition Night 
Digital Closes: 24-06-2018 <> Prints Close: 26 -06-2018 

 

Judge: David Miller  

The set subject for this month is; “People Portrait”  
Images submitted in the Portrait competition must show a person or a group of people. The person is [or the persons are] the 

main subject in the image. Images of pets or animals will be disqualified but it is allowed for the person in the portrait to hold 

a pet animal. 

A portrait can focus on the person's face only or can be a full body portrait. The portrait does not have to be formal and 

staged but may include candid images showing the person performing their daily activity [environmental portrait]. A portrait 

can be artistic or creative, or can be a completely constructed image intended to convey a message. 

A PDF with the complete description can be found here.  

(below) - The winner of the 2017 National Photographic Portrait Prize was 

Gary Grealy for his portrait of “Richard Morecroft and Alison Mackay” 

(left) - 2017 National Photographic Portrait Prize  - People’s Choice Winner 2017 was 

Brett Canet-Gibson for his image “Trevor Jamieson” 

https://www.chrslphotographyclub.org/files/Competition/Set%20Subject%20Examples/Portrait_Competition_2018.pdf
https://nppp.portrait.gov.au/nppp-finalist/gary-grealy/
https://nppp.portrait.gov.au/nppp-finalist/brett-canet-gibson1/
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Castle Hill RSL  

PHOTOGRAPHY CLUB 

 

The Castle Hill RSL Photography Club was formed in 1994 as the Hills Photographic Society.  The club is an informative social 

club with friendly competitions, social outings and events and is one of the largest in Australia and has a current membership 

of around 270.  Members have a diverse range of experience and talent and are always willing to share their knowledge. 

 A strong point of the club is the emphasis on training, with a dedicated Training Coordinator who oversees all aspects of the 

club’s training program.  The main training events each year are a Getting to Know Your Camera day and Introduction to Ed-

iting images day, both held 3 times each year at a very reasonable cost.  Other workshops on intermediate and advanced pho-

tography are held regularly depending on presenter availability.  

The club meets three times a month on the first, second and fourth Tuesdays at 7:30pm, 

unless otherwise stated, at the Castle Hill RSL Club 

Call: 02 8858 4800 or go to www.castlehillrsl.com.au 

 

Our Monthly Program  

First Tuesday: Lecture night. 

An experienced photographer, artist or specialist talks about their style of work. 

Second Tuesday: Workshop night.  

A presentation of one individual members work in the form of a short 5 minute AV. 

A short presentation by an experienced club member on Photoshop tips and techniques.  

A workshop night where an experienced photographer talks about how they create their images. This is generally a very infor-

mal night where other members or visiting experts discuss issues of relevance with the presenter or other members. 

Fourth Tuesday: Competition Night. 

Members submit either digital images or prints to be judged by an independent external judge.  Awards issued to the member 

http://www.castlehillrsl.com.au/
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counts towards a yearly point score system and a trophy. The judge generally discusses the merits of each photo and provides 

comments on how improvements can be made. This is an excellent way to improve your photography. 

Competition Grading System 

The club has a competition grading system that is designed to allow the member to advance their skills so they can advance 

their photographic skills.  On attaining a standard assessed by the competition committee each year a member will be pro-

moted from B grade to A grade. Full details are available in the competition documents on the club website. 

Special Interest Groups 

The club also has a number of special interest groups (SIG’S) for portrait, landscape, audio visual and portfolio production that 

meet regularly during the year. Participation in these groups is open to any financial member of the club. 

Social Activities 

We have outings several times a year with the objective of improving your photography as well as meeting and socialising 

with other members.  

At the beginning of each year we publish our program for the next twelve months. The program varies every year and we try 

to have competition subjects that stretch members’ creative limits.  

The only equipment you require is a film or digital camera, and an interest in improving your photographic skills.  

The social side of the club is very important to us. We like to have fun and a chat during supper and after the meeting. 

Before you can become a member of the Castle Hill RSL Photography Club it is a prerequisite that you are a member of either 

the Castle Hill RSL or Parramatta RSL clubs. The membership application form for the Castle Hill RSL is available here or at the 

membership office of the club.  Unfortunately this means that members must be over the age of 18 so we are unable to ac-

cept junior members.  This is complicated by the fact that any club members involved in dealing with juniors would have to 

undergo a working with children check which is impractical for our club given the number of members this would require. 

 

Further details about the club and it’s activities can be found on the club’s website,  

https://www.chrslphotographyclub.org 

http://www.castlehillrsl.com.au/membership
https://www.chrslphotographyclub.org
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Castle Hill RSL Photography Club 

Castle Hill RSL Photography Club 

Atrium Castle Hill RSL 

Level 6, 77 Castle St 

Castle Hill, NSW 2154  
 

PO Box 25 

Castle Hill NSW 1765 
 

 

Viewpoint Contributions  

Viewpoint depends on them! 

If you have any articles that may be of interest to our members, please email them 
to: 
editor@chrslphotographyclub.org  
 

Articles could include: 

Camera hints, Photoshop hints, Holiday photography and/or Local Photo-shoots, 
awards, competitions, exhibitions, upcoming events, workshop and Lecture reports, 
recommended Book reviews, reports etc. 

Don’t be limited by this list. Anything that might interest photographers is accepta-
ble. 

Please send articles in Microsoft word or plain text format with photos attached as 
separate files. Submitted images should be a jpg file with a maximum size of 1mg to 
2mg.  

In order to ensure your article is included in the next newsletter, please submit it by 
the 20th of the month.  

DISCLAIMER: No responsibility is accepted by the Castle Hill RSL Photography Club (The Club) for the accuracy of any information contained in the text, 
photographs or advertisements in any issues of Viewpoint. Information contained within does not necessarily reflect the opinion of The Club, nor does it 
infer endorsement by the club. 

Training Coordinator: 

Steve Castle 

training@chrslphotographyclub.org 

 

Membership Secretary: 

Michael Schwarcz 

membersec@chrslphotographyclub.org 

 

Webmaster 

Mal Hobson 

webmaster@chrslphotographyclib.org 

 

Enquiries Officer: 

Alia Naughton  

enquiries@chrslphotographyclub.org 

 

Magazine Editor: 

Rosa Doric (Chief) 

editor@chrslphotographyclub.org 

 

Hazel Hogarth (Deputy) 

editor@chrslphotographyclub.org 

Lecture Coordinator: 

Rick Logan 

lecture@chrslphotographyclub.org 

 

Competition Coordinator: 

Peter O’Brien 

competition@chrslphotographyclub.org  

 

Social Coordinator: 

Tom Brassil 

social@chrslphotographyclub.org 

 

Member Benefits Coordinator: 

Paul Sweatman  

benefits@chrslphotographyclub.org 

 

Publicity Coordinator: 

Julia Zhao 

publicity@chrslphotographyclub.org  

President: 

Roger King 

president@chrslphotographyclub.org 

 

Vice President: 

Graham Gard 

vpresident@chrslphotographyclub.org 

 

Immediate Past President: 

Jason Pang 

pastpresident@chrslphotographyclub.org 

 

Treasurer: 

Gordon Fagg 

treasurer@chrslphotographyclub.org 

 

Secretary: 

Pam Rhodes 

secretary@chrslphotographyclub.org 
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