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Hello everybody  
 

Welcome to this month’s Viewpoint.  The club member-
ship has been increasing steadily month to month with a 
current club membership of 261 members as of end of 
April.  We had 11 new members joined us since the be-
ginning of April. A very warm welcome to these new 
members and we look forward to seeing them in our club 
activities.  
 

This month, our club is participating in the 3-club inter-
club competition which is going to be held at West 
Tradies Club at Dharruk on the Wednesday 3rd May at 
7.30pm. I would like to take the opportunity to thank 
those members who contributed their prints and digital 
images to our club for this competition. The following 
members’ work has been selected to represent our club 
in this 3-way competition - Suzanne Prouzos, Amelia 
Chen, Peter Kissun, Paula Cook, Monica Mulder, Paul 
Prouzos, Les Harvey, Dina Gialouris, Fred King, Suzie Lo-
gan, Maria Brear, Paul Milliken, Elsa Marchenay, Ruth 
Garbutt, Rob Brear, Geoff Higgins and myself.  
 

For social outings, we have 2 outings organised for the 
month of May. 4th May is our weekday outing to Glen-
worth Valley and 20th May is our weekend away outing 
to see the Heavy Horse Show at St Heliers (near Muswell-
brook). For those who are staying overnight at St Heliers, 
we will be catering an Astro Photography shoot in the 
evening if the weather permits.  Bookings are open in our 
online store and I advise those of you who are interested 
in the weekend away outing to make your booking and 
hotel reservations early to avoid disappointment.  
 

Since middle of last year, our club has formed up 4 spe-
cial interest groups (SIG) to cater our member’s specific 
needs, namely the Portrait SIG, Landscape SIG, Audio Vis-

ual SIG and the Portfolio SIG. These SIG’s are a great way 
for you to take your photography interest to the next 
level. For those of you who have not joined these SIG’s, I 
would strongly urge you to sign up for them. Drop an 
email to the specific SIG coordinator telling them your 
interest to join and they will put you in their activities 
mailing list.  
 

Lastly, I would like to remind all of you that our 1st Annu-
al Audio Visual Competition is coming up in October. En-
tries close on the 31st August. For those who are inter-
ested to showcase your AV skills, details can be found in 
our Competitions section at our club website’s Member’s 
Area. 
 

The amount of work we put in organising the number of 
activities in our club is tremendous. Our club will not be 
able to function properly without the help of our dedi-
cated management committee and sub-committee mem-
bers who work tirelessly behind the scenes in running all 
the activities you see on our club’s calendar.   If you are 
keen in joining these committees,  please don’t hesitate 
to approach myself or anyone of my management com-
mittee members.  

 

Until next month, happy snapping! 

 

 

Regards 

Jason Pang, FAPS 

President   

From the President 
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Hello Readers  
 

Thank you to everyone who has donated arti-
cles and/or feedback to the newsletter - you 
are the backbone of this periodical.  
 

I want to make this a better newsletter for you 
and the only way I can do that is by getting 
more feedback.  
 

Send me an email and tell me WHAT YOU 
WANT as articles for future issues.  
 

Cheers 

Rosa 

 editor@chrslphotographyclub.org 

An update from John Kilkeary on the opera singer, Eva 
Kong, who was featured on the December 2016 cover-page. 

Eva Kong won the Best Female in a Supporting Role Award 
(Opera) playing the part of Laura in the Opera Australia pro-
duction of Luisa Milla at the Sydney Opera House. 

 

 

 

 

 

 

 

 

 

 
 
 

Our sincere congratulations to Eva, she is a star on the rise! 

mailto:editor@chrslphotographyclub.org
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  Meet your committee... 
 

Jason Pang CHRSL Photography Club President  

Please tell the readers some-
thing about your position in  
the CHRSLPC committee; 
 

How long have you been in the 
CHRSL Photography Club Com-
mittee as club President? 

As of today, I’m into the 20th 
month as the CHRSLPC Presi-
dent. For those that are not 
aware, I will be stepping down 
from this the President position 
this coming August AGM as the 
maximum term I can hold on to 
this office is two terms (2 years) 
as per our club’s constitution. 
 

Tell us a little about what your 
role entails and what responsi-
bilities as the club President 
are.  

To some of you I might be the 
person you see during the usual 

club meet night, standing in 
front of everybody telling peo-
ple to switch off their phones 
and making all the housekeep-
ing announcements before the 
presentation starts, but it is not 
as simple as that. Behind the 
scenes, I have the responsibility 
over the whole club’s admin-
istration, helping the manage-
ment committee prioritise its 
objectives and making sure 
these objectives are met as per 
our club’s constitution. Aside 
from these duties, my role is al-
so to represent the club in all 
public functions and be the 
spokesperson for the club. 

I also chair the monthly manage-
ment committee meeting, exec-
utive meeting and annual AGM. 
I’m also a facilitator to all the 
club’s activities , making sure 
that all the planning and budg-

eting for the club’s program is 
carried out in accordance with 
the wishes of the members.  

Apart from my presidency role, 
I’m a member of the Training 
Team and double up as the 
Landscape SIG coordinator.  
 

How did you get into this role 
and have you held other com-
mittee positions?  

Prior to this role, I have served 
as the Vice President for 2 years 
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from 2013 to 2015, Social Coor-
dinator from 2010 to 2011 and 
the club’s FCC Delegate from 
2013 – 2015. 
 

Obviously, it’s not the money 
so what do you find rewarding 
in this role? 

To be able to serve as the Presi-
dent of the largest camera club 
in NSW is my greatest honour.  

When I took on this role, the 
most rewarding part for me was 
watching the club grow from 
strength to strength. 

As you may realise the majority 
of our club members belong to 
the Baby Boomers generation. 
I’m one of the few younger 
members in the club who be-
longs to the Generation X cate-
gory.  

Being younger and more inter-
net / technological savvy, I feel 
that I have the responsibility to 
steer the club into the next mil-
lennium of photography. That 
was one of the reasons I have 
immersed myself deeply in the 
management of the club, to in-
ject new and fresh ideas into 

the club’s activities.  
 

Tell us a little about yourself 
as a photographer; 
 

Tell us about how you first ven-
tured into photography. 

It was way back in 1995 when I 
first enrolled in University and 
took up photography as a sub-
ject during my business degree 
course in Brisbane.  

Interestingly, I took up photog-
raphy back then but it wasn’t to 
learn how to take good photos 
but because someone told me 
that photography was an easy 
subject and that was something 
I could count on in getting a dis-
tinction in my Uni grades. 
 

What was your first camera, 
and what do you use now 

My first camera was a Nikon F70 
SLR. It was the first camera my 
dad bought for me after I told 
him that I would like to enrol in 
the photography subject in Uni. 
Since then I have been a loyal 
user of Nikon SLR for the next 
22 years.  

The list of cameras I’ve used and 
owned are Nikon D200, D300, 
D800, D810 and Df. 
 

What would you like to achieve 
with your photography? 

Take better photos and ulti-
mately share my knowledge in 
photography to those who are 
keen to learn from me.  
 

Tell us about how you first 
came to CHRSL PC and what the 
club means to you? 

CHRSLPC is one of the camera 
clubs that came up in my inter-
net search for a photography 
club when I first moved to Ep-
ping from Wolli Creek. At that 
time I bought my very first digi-
tal SLR (Nikon D200) in 2007 and 
I felt that I needed to be in-
volved in an environment to get 
my interest in photography back 
in shape. And that was how I got 
started with CHRSLPC.  

CHRSLPC has been my 2nd 
home since then. 
 

Are you drawn to one specific 
genre of photography and can 
you tell us why? 
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I’m particularly drawn towards 
Landscape and Portrait photog-
raphy. For landscape photog-
raphy, I’m very fortunate to be 
living in Australia where we are 
surrounded by such wonderful 
land and sea formations.  

Besides photographing land-
scapes/seascapes, I do enjoy tak-
ing portrait shots of models and 
ordinary people on the streets.  
 

Do you have a favourite photog-
rapher/s whose work you ad-
mire and why?  

Our club has a diverse range of 
photographers who excel in 
many aspects of photography. 
Though I do not have a favourite 
photographer, I do fancy some of 
the marvellous work put up by 
our members such as Fred King, 
Geoff Higgins, Karen O’Connor, 
Geoff Sharpe, Sam Bihancov, 
Monica Mulder etc. 
 

Do you have a photographic 
‘moment/adventure’ you could 
share? 

I was on a photographic trip to 
Tasmania 2 years ago and while I 
was up there at Marion’s Look-

out near the top Cradle Moun-
tain, I caught a shooting star 
beaming across the night sky on-
to the Cradle Mountain back-
drop. It was one of the most un-
forgettable experience as we had 
to stake out in the cold and 
windy night for almost 6 hours.  
 

Do you have any other interests 
outside of photography? 

I play golf regularly and I’m a 
member of the Castle Hill RSL 
Golf Club.  
 

Have you had a special event 
that you have photographed 
and what made it stand out? 

I was at Martin Place during 2015 
ANZAC Day Parade photo-
graphing the Anzac march and I 
took a photo of a homeless man 
which eventually won me the 
Australian Interstate Photograph-
ic Competition (AIPC) Top Award 
that year for best print and over-
all winner.  
 

Can you tell us one thing we 
don’t know about you? 

Before coming to Australia I was 
a member of a camera club in 

Singapore (Photo-Art Association 
of  Singapore)  and to this day I , 
still make an effort to visit that 
club whenever I go back to Singa-
pore for my holidays.  
 

Are there any comments you 
would like to add or anything 
else you would like to tell us 
about yourself? 

Photography is a learning hobby.  

To this day, I can’t say I’m an ac-
complished photographer as I’m 
still learning new things along 
the way. We don’t take photos, 
we create photos. To be able to 
visualise the shot before you 
take it is an art. The more we go 
out and shoot photos, the more 
experience we gain and that 
makes us a better photographer 
each time.  

To all the new-comers in photog-
raphy, don’t despair or get dis-
heartened if you think that your 
photography is not good enough.  

Nobody starts off with a great 
shot. Get a mentor and learn 
from them. Once you reach a 
certain level, that’s where you 
will start to create your own 
style.  
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Pacu Jawi 
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War Hero 
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Old Man  

“….I took a photo of a homeless man. . . . . .  

. . . which eventually won the Australian Interstate Photographic Compe-

tition (AIPC) Top Award that year for best print and overall winner.” 
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Walsh Bay Sunrise  

“. . . . We don’t take photos, we create photos . . . . .  
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Singapore skyline 

. . . . . To be able to visualise the shot before you take it is 

an art.” 
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Shooting Star at Cradle Mountain 

“… I caught a shooting star beaming across the night sky 

onto the Cradle Mountain backdrop.”  

“It was one of the most unforgettable experiences as we 

had to stake out in the cold and windy night for almost 6 

hours.”  
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Blue Pool 
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“..I’m very fortunate to be living in Australia . . . .   

Bombo Rocks  
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Sunrise at Princess Lake  

. . . . . . . . where we are surrounded by such wonderful land 

and sea formations.  
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Horsehead Rock 
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Horsehead Rock  
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 Les Harvey - Photoshop Tips 

HOW TO USE LAYER BLEND MODES - SCREEN  

What are Layer Blend Modes? 

Blending two layers together in Photoshop or Elements can make an image Darker, Lighter, Brighter, Vibrant or a host of 

other options. Using blend modes are always experimental as you can never predict the end result, neither can you change 

the outcome except by using the Opacity or Fill sliders to fade the blended result.  

There are currently 27 Blend Modes in Photoshop CC. Blend Modes are non-destructive as they are just visual representa-

tions of blending colours together to display a new colour. If you wish to make changes to the blended image (such as Lev-

els, Hue/Saturation, Sharpening etc.) it is necessary to create a composite layer of the result by pressing 

(CTRL+ALT+SHIFT+E), this process is called a STAMP. 

With Photoshop you don't need to know everything there is to know about blend modes in order to use and benefit from 

them. Whilst there are lots of blend modes with fancy names, only four blend modes are commonly used, they are: 

• MULTIPLY - for darkening an image 

• SCREEN - for lightening an image 

• OVERLAY - for adding contrast to an image 

• COLOR - for changing the hue and saturation of the upper layer  

Last month the MULTIPLY blend mode was discussed explaining how darker parts of an image are further darkened whilst 

the lighter portions remain unchanged, in this document I will concentrate on the SCREEN blend mode. 

 

How does the SCREEN blend mode work? 

The SCREEN blend mode is found in the Lighten group along with Lighten, Color Dodge, and Linear Dodge blend modes. It is 

the exact opposite of Multiply in that it lightens the image instead of darkening. Screen mode ignores blacks and makes 

light objects lighter without affecting the blacks. 

• It lightens the lower layer based on the lightness of the upper layer.  

• No part of the image will get darker.  
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• Any tones lighter than black lighten the lower layer.  

• Black becomes transparent.  

• The screen blend is great for removing blacks and other dark colours (while keeping the lighter colours).  

 

What to Blend 

You always need at least 2 layers to be able to use Blend Mode. In most instances your bottom layer will have a blend mode of 

Normal, and the layer above will be the selected blend mode in this case it will be SCREEN. 

You can blend;  

• Identical layers of the same image to make the image lighter, or 

• Layers of 2 different images to be able to paste an object into an image 

 

How to Blend Identical Image Layers – Example 1 

In this example I have chosen an image that is extremely under exposed (f16, 1/160, ISO 200 EV -1).      I have tried to correct 

the image using a combination of Levels, Curves and Exposure adjustments, the best solution was to use the SCREEN Layer 

Blend mode for a more natural look. The point of this example is to demonstrate how to lighten a very dark image and to show 

how multiple copies of the Screen Layer will make the image progressively lighter.  

 

1. Create a copy of the Background layer by using the 

shortcut keys of (CTRL+J). 

2. Double click on the layers’ name and rename it as 

“Screen Layer”. 

3. Note, at this point the blend mode is Normal. 

4. Press the v on the right of Normal and select Screen 

from the drop down list, the image will slightly lighten. 

5. Since the image is still very dark make a copy of the 

Screen layer (CTRL+J) and you will notice the image will 

lighten again. 

6. Do this 2 or 3 more times until the image is lightened 

to your satisfaction. 
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 Your layer pallet should look like this image after you have copied the Screen layer 4 times. 

 

 Original Image Screen Layer Screen Layer Copy Screen Layer Copy 2         Screen Layer Copy 3      Screen Layer Copy 4 

If the image is too light, darken by lowering the Opacity slider to 

66% (66% is equivalent to -1 f-stop, 33% is equivalent to -2 f-stops. 

If you wish to make further changes to the image create a new composite layer 

which includes the changes from the below layers by pressing and holding 

CTRL+ALT+SHIFT+E. 

NOTE: Very dark images can be rescued with the Screen blend mode but you may need further processing 

 to reduce the noise and colour aberrations. 
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How to Blend Identical Image Layers – Example 2 

In this example using the Screen blend mode has produced a very flat image with no sparkle in the colours. The purpose of 

this example is to show that different blend modes can work together to produce a better result, the results are always unpre-

dictable and not always better, but sometimes the combinations can produce a great image if you are prepared like to experi-

ment. 

 

1. Create a copy of the Background layer with CTRL+J 

2. Change the blend mode of Layer 1 to Screen 

3. Layer 1 will now be lighter but lacking in punch 

 

 

 

 

 

 

 

 
 

4. Make a copy of Layer 1 with CTRL+J  

5. 5  Change the blend mode to HARD MIX 

6. 6  Drop the Fill to  30% 

 

 

Original Image Original after Screen blend mode 
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How to Blend 2 Different Images 

In this example, the smoke image will be overlaid onto the incense lamp. 

The smoke image has a black background which will become transparent when the blend mode is changed to Screen.   

 

Open both images in Photoshop as layers in the same document and place the smoke 

layer on top of the incense layer  

The final image after applying Hard Mix and dropping the Fill to 30%, the colours are far more vibrant. 
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Incense Image Smoke Image 

Overlayed image with Screen blend mode 

As you can see the two images do not blend together properly. 

Change the blend mode to Screen and the black portion of the Smoke image will 

become transparent, the smoke will appear to be a part of the image.  

You will be able to resize or warp the smoke image to suit the dimensions of the 

final image  

Overlayed image with Normal blend mode 
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Exactly the same technique can be used to add logos which have a black background 

as the black will disappear when the layer blend mode is changed to Screen.  

 

 

NOTE: This is a much better technique than trying to cut & paste the logo into the image . 

Black and White Logo 

Image with Logo where the Black has become transparent 
Good Luck 

Les Harvey  

Castle Hill RSL Photography Club 
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The normal program for the Photographic Club was cancelled on Anzac Day in recognition of our fallen 

and returned War Veterans.  

I answered a request from Robert Shelberg for members to come and photograph the Dawn Service. The 

images would then be given to the Castle Hill RSL club both as a token of respect for the veterans and as 

thanks for all the effort and services which they provide for our Photographic Club. 

There were multiple cameras on the field that morning,  movie, video and still cameras were evident from 

all sectors - newspapers, TV crews and clubs. We all had to make sure 

that we did not encroach on each others scenes.  

It was a cloudy, sombre morning, both in colour and in mood. The 

crowd was quiet and respectful and if there was conversation, it was 

hushed. Photographers milled around trying to be as unobtrusive as 

possible. 

The bugler played the Last Post, signifying that a soldier has gone to his 

final rest, and symbolising the duty of the dead is over and they can rest 

in peace. Then the Dawn Service began.  

Mother nature also blessed us with a fantastic show of color for the ris-

ing of the sun. There were five members from our club including Robert 

Shetland who volunteered.   

The following are some of the images taken on the morning. 

Image by Rosa Doric 
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Images by Margaret Fraser-Martin 
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Images by Margaret Fraser-Martin 
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Images by Paul Milliken 
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Images by Paul Milliken 
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The dawn service always has special meaning for 

me - It is a solemn day in remembrance of the fall-

en but also a day where I proudly wear my Grand-

father's, my Father's and my own medals repre-

sent three generations of my family who served 

this fine nation. 
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Images and verse by Robert Shelberg 
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Images by Rosa Doric 
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Images by Rosa Doric 
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LEST WE FORGET
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Images by Bob Cook 

LEST WE FORGET 
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Here is a short synopsis of my 

photographic background; 

 

I started as Manager of a 

photographic retail outlet in 

Brisbane for 2 years. Afterwards I 

went to Canada and worked for 4 

plus years as a photographer for a 

British Columbian newspaper and 

as a "stringer" news cameraman 

for the CBC. 

I returned to Oz to work with a 

friend in his Commercial and 

Industrial studio for 4 years. 

I then worked for 5 years as a News 

Editor and producer for DDQ TV in 

Queensland. I left there to work as 

a Producer/Director with Artransa 

film productions in Sydney and 

Melbourne for 5 years producing 

many TV and Theatre commercials 

as well as documentaries.  

Purchased a Commercial/Industrial 

photo studio in Bankstown which 

operated for 6 years. 

Then a change of direction brought 

about by financial constraints in 

the photo industry. 

I went to PNG to work in a senior 

role for 7 years with the Electricity 

Commission in Port Moresby at the 

same time maintaining my interest 

in photography as the series of 

PNG faces in this magazine will 

indicate. 

On returning to Sydney I have been 

doing contract work in the finance 

field and photo assignments for 

friends and acquaintences until my 

retirement last November and 

introduction to the Castle Hill RSL 

Camera club. 

These "Faces of PNG" were taken 

over a period of 3 years at various 

'sing-sings" and provincial shows 

outside Port Moresby and in the 

New Guinea Highlands.  

Sing-sings are a get-together of 

various tribes from different 

provinces in the country. As the 

names suggests there is singing 

and tribal dancing as well as 
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ceremonies associated with each tribe. It is 

truly a photographer’s paradise.  

There is no problem taking photos of these 

people as all are happy to have you do so. 

Unlike other similar 3rd world countries no 

one has their hand out to be paid for taking 

their photo.  

At the provincial shows, there would be at 

least 100 or more tribal groups appearing 

each trying to outdo the other in their 

appearance. As you can see every-one is 

different and represents the traditional 

values of each tribe, details of which are 

handed down from one generation to the 

other.  

This group of pictures are but a small sample 

of the many hundreds I have taken including 

village life, spectacular landscapes and 

travel. 

Despite the sorry state of the country 

financially, and their law and order problems 

in Lae and Moresby, it is a truly picturesque 

country from their wonderful tropical 

islands, beaches and mountains the highest 

of which is Mt Wilhelm at 14,000 feet which 

has equatorial snow from time to time.  

When one considers that PNG is only 1 hour 

by boat from Australian territory it remains 

a mostly totally unknown country. 

 

 

If people find these photos of interest I would be happy to put 

another PNG series together at a later date. 
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There is no 

problem taking 

photos of 

these people 

as all are 

happy to have 

you do so 
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Sing-sings are a 

get-together of 

various tribes  . . .  
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. . . from different 

provinces in the 

country 
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It is truly a  

Photographer ’s  

paradise.  
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every-one is differ-

ent and represents 

the traditional 

values of each 

tribe, 
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Article and Images by Graham Young 
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Last month Derek gave a very comprehensive and informative lecture on introduction to colour manage-
ment, resolution, print workflow steps, setting up Photoshop, Lightroom, printing and soft proofing.  

This workshop addressed topics including: 

 how to get the correct colour reproduction on their monitor and printer; 

 the affect of different papers on printing and how to get optimum results relative to the image; 

 learn how to print and/or send your work to a 3rd party printing house; and 

 how to learn more about colour management.  

The amount of information that was covered was phenomenal. Lecture notes would not do any justice to 
this complicated issue so it is best to refer you to their website where you an download Epson’s “The Epson 
RGB Printing Guide” pdf file which covers all aspects of Colour Management and Printing. This 106 page 
publication covers such chapters as: 

 Colour Management; 

 Resolution; 

 Workflow Steps - Monitor Setup, Viewing Conditions, Epson Printer, Epson Genuine Ink, Epson Me-
dia, ICC Profile 2; 

 Setting up Photoshop; 

 Soft Proofing; and 

 Printing - Photoshop CC, Lightroom CC, Epson Print Layout ,Affinity Photo. 
 

Go to the Epson website for professional support and information relating to your colour management and 
printing needs and to download “The Epson RGB Printing Guide” pdf. 

http://www.downloads.epson.com.au/DownloadFile.asp?filename=RGB_Workflow_V5.pdf&path=TechTips 
 

 Derek Mobbs - Colour and Print Workflow Management 

EXCEED YOUR VISION  

http://www.downloads.epson.com.au/DownloadFile.asp?filename=RGB_Workflow_V5.pdf&path=TechTips
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And the Winner of the Epson SC-P600 Printer is; 

Some words from Steve our very lucky winner; 

“I was fortunate enough to recently win an Epson SC-P600 as a lucky 

door prize at the Castle Hill RSL Photography Club when Epson was giv-

ing a presentation on colour management.   

My current printer was an Epson 1290, 

before that an Epson 1270, both excel-

lent printers in their day, but not a patch 

on the SC-P600.   

It is essential to use a properly calibrated 

monitor, I have made a few prints on the 

SC-P600 and compared them to regular 

prints made at a regular photo lab. The 

results are as good, if not better.    

My Epson 1290 was on its last legs and I 

was contemplating purchasing a replace-

ment.  No need to now!  Easy to use and 

set up.”  

T H A N K  YO U  TO  EPSON  F O R  D O N AT I N G  T H I S  B R I L L I A N T  P R I Z E  
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 Members voting results; 

Taronga Park Zoo  
mid-week outing in Friday 17th Feb 2017 

A well-deserved First Place goes to John Tibben for his image “Seen It Before “ 
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John Tibben and Tom Brassil tied for second place for these images. 

(right)  

John Tibbens 

 for his image  “ The Boss ” 

(left) 

Tom Brassil  

for his image “ Glide“ 
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Marianne Rowley‘s two images received a 3rd and 4th place. 

(left) 

Squirrel Monkey Family Marianne Rowley and 
 

(below)  

Amazing Tongue 

Other great images were also received by: 

(left) 

“Scaled” 

 by Jane Borg 
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Jose Cincunegui’s Images (top) “This is my patch“. 

(right) 

“What is that” 

(left) 

“Deep in Thought” 

by  Pam Rhodes 
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(left)  

“That’s lunch over” 

by Tom Brassil 

(below) “Bubbles” by Jane Borg 

(right) 

“Strike a Pose” 

 by Pam Rhodes 
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Rosa Doric’s great images. 

(left) 

“Taronga Dove” 

 

 

 

 

 

 

(below)  

“Big butt” 

(below) “Good Looking” by Barry Ormond 
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(above) “Jolly Elephant” 

by  Greg Warner 

(right) 

“Mother and Child” 

by  Greg Warner 
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AND a suitable image to finish  this presentation  

(right) 

 “Could not wait” 

by  Barry Ormond 

 

 

 

 

A special “Thank you” to all who helped organise this event. 

 

We all enjoyed ourselves  

(left) some maybe enjoyed themselves more than others...  
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1st Annual 

 

 

Audio Visual Competition 

Announcing the first Castle Hill RSL Photography Club Audio Visual Competition  

Members are invited to put their creative skills to work and produce an audio visual of their photographs.  

There are three categories to choose from; 

Documentary 
Poetry & Song 

Theme 

Rules, guidelines, and entry form are available for download from the club website. Go to competitions to 

obtain the forms. The process of entry is not from the club website, but via a transfer system direct to Alia 

Naughton. Details are in the documentation. Only one entry per member is allowed. 
 

The judges for the competition are Alia Naughton, Paul Waite, and William Stewart.  
 

Entries close on the 31st August 2017, and judging will take place in October. All entries will be shown at the 

Audio Visual Interest Group meeting on the 31st October 2017. One winner will be chosen from each cate-

gory and highly commended will be given at the judges’ discretion. The winners will receive a small prize. 
 

The three winners’ AVs will also be shown at the club’s workshop night on the 14th November 2017. 
 

For further information, please contact Alia Naughton at alianaughton3@gmail.com 
 

Happy AV making! 

mailto:alianaughton3@gmail.com
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Tuesday 9th May 2017 - Workshop Night 

What gear and accessories do you need for your photog-

raphy? What are those must haves and what are those more 

discretionary purchases? With so many photography genres, 

gear options and gadgets these days, Morris McLennan from 

Morris Images & Red Square Media will be demonstrating 

and discussing the merits of what gear and accessories you 

can invest into your kit to suit your style and direction of 

photography.  

Covering everything from memory cards, lighting, studio 

gear, time-lapse, storage solutions and beyond, Morris will 

share the accessories that help him achieve his style and the 

things that he could have done without. This is a must see 

presentation for those wanting to make a more informed decision on gear based on the direction of their 

growing art direction and camera kit. 

Morris is an Accredited Photographer with the AIPP and a Founding Lecturer for Australia’s Nikon School. 

While Morris has been photographing all his life, his professional life through his 20’s and early 30’s was 

managing large scale multi-site restaurants with a staff of over 120 and 9 teams. He then took his photog-

raphy passion professional and established Morris Images which now specializes in mostly weddings. After 

a few years the demand grew for Morris’ commercial work leading to the launch of second brand, Red 

Square Media, covering architecture, construction, corporate, short and long term time-lapse. 2017 will 

most likely see the establishment of a third brand specializing in just long term construction time-lapse. 

Having been mostly self-taught, Morris thoroughly enjoys the mixture of skills genres, sharing and mentor-

ing those within the growing photography community. 
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Tuesday 23rd May 2017 - Competition Night 

The set subject of this month is about portraits that cause an emotional response in the viewer. An emotive image enables the photog-

rapher to communicate with the viewer in a powerful way that makes the viewer feel something about what they are seeing. 

One thing that makes a great photo is its ability to convey emotion. Emotion in a photograph is what helps a viewer connect with a 

piece if that emotion is prevalent in the viewer. Happiness and joy, sorrow and despair, these are some of the easier emotions as they 

are universally felt, at one time or another, by all intelligent beings on our planet. 

 Emotive portraiture is pictures of people, and the people telling you something about themselves. Or telling something about the pho-

tographer, depending on what the intention of the image is. Emotive portraiture is one of the more "narrative" subcategories of people 

portraits. Strong emotion is captured through not only your subject's real mood, expression and body language but also portrayed 

through lighting, composition and other camera techniques. The same photos with flat lighting for example would take much of the 

emotiveness out of the photographs. The lighting is what makes or breaks an emotive portrait. It all has to be cohesive. 

You can’t guess which mood people will be in when they view your work. Which is actually a good thing, because the photo should be 

your expression of what you see and feel through the viewfinder. Here then are some tips to help convey emotion and feeling in photo-

graphs to help make a stronger connection with viewers. 

Realize What Type Of Mood You’re In While Shooting 

Your emotional state has the largest impact on the emotional quality of your photos. If you want your model to express a certain emo-

tion it helps if you feel that same emotion too. 

If you are in a studio consider playing appropriate music in the background. Music can change the mood of the model dramatically. 

Tighten The Shot 

Often a singular emotion gets lost in a busy scene. This goes for photos as well. Simplify the main subject of the image before hitting the 

shutter release. Zooming in close makes your intent more obvious because there is less distraction.  

Focus On The Eyes 

The eyes are the window to our souls. If you want emotion you need the eyes in sharp focus. Eyes are what connects people.  

Conveying emotion in photography is a surefire way to help your work connect with those viewing it and to make your photograph 

stand out . It will help lift the quality of your work  and give it more punch. Before you hit the shutter release next time, think to your-

self, “What  emotion am I trying to convey?” 

  

Phoenix Room 

7:30pm  
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Tuesday 30th May 2017 - Competition Night 

Turn your images into stunning audio visual when you join the new audio visual interest group. 

  

For more information contact 

Alia Naughton 

alianaughton@hotmail.com 

or see Alia at the club meetings. 

 Gallery Room  

AAAAWWWW Moment  

mailto:alianaughton@hotmail.com
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 Castle Hill RSL Photography Club                                        

Atrium Castle Hill RSL 

Level 6, 77 Castle St, 

Castle Hill   

 

PO Box 25 

Castle Hill  NSW  1765 
 

 

Viewpoint Contributions  

Viewpoint depends on them! 

If you have any articles that may be of interest to our members, please email them to: 

editor@chrslphotographyclub.org  
 

Articles could include: 

Camera hints, Photoshop hints, Holiday photography and/or Local Photo-shoots, 

awards, competitions, exhibitions, upcoming events, workshop and Lecture reports, 

recommended Book reviews, reports etc. 

Don’t be limited by this list. Anything that might interest photographers is acceptable. 

Please send articles in Microsoft word or plain text format with photos attached as sep-

arate files. Submitted images should be a jpg file with a maximum size of 50 - 80kb.  

In order to ensure your article is included in the next newsletter, please submit it by the 

20th of the month.  

DISCLAIMER: No responsibility is accepted by the Castle Hill RSL Photography Club (The Club) for the accuracy of any information contained in the text, 

photographs or advertisements in any issues of Viewpoint.  Information contained within does not necessarily reflect the opinion of The  Club, nor does it 

infer endorsement by the club.                      

Training Coordinator: 

Bob Cook                                  

training@chrslphotographyclub.org 

 

Membership Secretary: 

Michael Schwarcz                                     

membersec@chrslphotographyclub.org 

 

Enquiries Officer: 

Mary Spence                         

enquiries@chrslphotographyclub.org 

 

 

Magazine Editor: 

Rosa Doric 

editor@chrslphotographyclub.org 

 

Hazel Hogarth (Deputy) 

editor@chrslphotographyclub.org 

Lecture Organiser: 

Rick Logan 

lectureorg@chrslphotographyclub.org 

 

Competition Coordinator: 

Peter O’Brien 

compcoordinator@chrslphotographyclub.org 

 

Social Coordinator: 

Tom Brassil 

social@chrslphotographyclub.org 

 

Member Benefits Coordinator: 

TBA 

benefits@chrslphotographyclub.org 

 

Publicity Coordinator: 

Amelia Chen 

pubcoordinator@chrslphotographyclub.org 

President: 

Jason Pang 

president@chrslphotographyclub.org 

 

Vice President: 

Roger King 

vpresident@chrslphotographyclub.org 

 

Immediate Past President: 

Graham Gard 

pastpresident@chrslphotographyclub.org 

 

Treasurer: 

Mal Hobson                            

treasurer@chrslphotographyclub.org 

 

Secretary: 

Dennis Furini 

secretary@chrslphotographyclub.org 

mailto:editor@chrslphotographyclub.org?subject=CHRSLPC%20Editor%20Email
mailto:training@chrslphotographyclub.org
mailto:membersec@chrslphotographyclub.org
mailto:enquiries@chrslphotographyclub.org
mailto:editor@chrslphotographyclub.org
mailto:editor@chrslphotographyclub.org
mailto:lectureorg@chrslphotographyclub.org
mailto:compcoordinator@chrslphotographyclub.org
mailto:social@chrslphotographyclub.org
mailto:benefits@chrslphotographyclub.org
mailto:pubcoordinator@chrslphotographyclub.org
mailto:president@chrslphotographyclub.org
mailto:vpresident@chrslphotographyclub.org
mailto:pastpresident@chrslphotographyclub.org
mailto:treasurer@chrslphotographyclub.org
mailto:secretary@chrslphotographyclub.org

